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MAXIM FLOUTING AND HEDGING OF COOPERATIVE PRINCIPLE 
APPLIED BY THE CHARACTERS IN THE MOVIE LOCK, STOCK, AND 
TWO SMOKING BARRELS  
 
By Indah Dwi S. 
07211141018 
 
ABSTRACT 
 
The objectives of this research are to identify and describe (1) the types of 
maxim of Cooperative Principle that are flouted and/or hedged by the characters; 
and (2) the ways of maxim flouting and hedging applied by the characters in the 
movie Lock, Stock, and Two Smoking Barrels. This movie is a British crime one 
that tells about four Cockney men that caught in the middle of a labyrinth with 
three things, marijuana, money, and guns. This condition leads to the characters in 
the movie to flout and hedge the maxims of Cooperative Principles in their 
conversation.  
This research employed a descriptive qualitative approach. The data in this 
research are in the forms of dialogues in the movie and the transcript or text of 
Lock, Stock, and Two Smoking Barrels which contain maxim flouting and hedging. 
The source of the data is Lock, Stock, and Two Smoking Barrels the movie and its 
script. The data were collected through watching the movie, reading and re-
reading the script, and identifying the actors. The data were, then, identified using 
the limitation provided, coded into the data sheet, interpreted as what are found 
based on the context of each datum, discussed into a deeper and richer story-lined 
explanation, and then concluded for the research questions. 
The result of the research reveals two points. The first is that from the four 
maxims of Cooperative Principles, the maxim flouting of quantity and the maxim 
hedging of quality are mostly used by the characters. While maxim of manner is 
found to be flouted twice and hedged once because the characters like to give a 
clear statement without using ambiguous words. The second is that not all types of 
ways of maxim flouting are found; there are only seven types can be found and 
applied by the characters. Overstatement is mostly used by the characters to flout 
the maxim of Cooperative Principles. Meanwhile, tautology is only found once 
because the characters do not like to use two same words to emphasize their 
opinion. For maxim hedging, there are only ten ways of maxim hedging can be 
found in the data. In using maxim hedging, the characters like to use “well” in 
their utterances as it is occurred six times. Meanwhile, “anyway”, never mind 
that”, “I thought”, “I think”, “if you don‟t mind”, “if you know what I mean”, “if I 
am not mistaken”, and “could they?” are only found once in the data. 
 
Keywords: cooperative principles, maxim flouting, maxim hedging, Lock, Stock, 
and Two Smoking Barrels 
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CHAPTER I 
INTRODUCTION 
This chapter consists of the background of the research, the research focus, 
the limitation of the research, the formulation of the problems, objectives of the 
research, and the significance of the research. 
A. Background of the Research 
People may have difficulties in delivering message through utterances in 
which they are used in a conversation. This is because conversation is not only 
about two people talking, but also about how those people can understand each 
other‟s utterances and the meaning behind them in doing a conversation. They 
should conduct a rule in order to understand the implicit meaning of the utterances 
delivered. For this reason, Cooperative Principles (Grice, 1975) is applied to make 
an effective communication in which there are at least two people engaged 
(speaker and hearer). 
As stated by Grice (in Cutting, 2002: 36), Cooperative Principles (CP), as 
a rule, has its maxims to control how someone should speak in a certain way. By 
applying CP and the maxims, both the speaker and the hearer can convey the 
message behind their utterances. However, they can sometimes refuse to apply or 
appear not to follow CP when they are having a conversation. This condition can 
be referred to as maxim flouting and maxim hedging of CP. 
According to Cutting (2002: 37), in a condition where a maxim is flouted, 
there will be a presupposition of the speaker to the hearer that the hearer 
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understands the meaning implied behind the speaker‟s intention. The example 
below may clarify the explanation above. 
Its the taste.  
(Grundy, 2005: 71) 
The above example is used in a Coca-Cola advertisement. This utterance does not 
explain much about the taste of soda drink Coca-Cola, yet people can understand 
it. Given the tagline Its the taste above, rather than saying much about the taste of 
Coca-Cola, the company tries to let the viewers know the taste of Coca-Cola by 
tasting it themselves. If they have ever tasted it, they will know that it tastes good 
and they will have the desire to buy it again. 
Meanwhile by maxim hedging, different condition is applied. The 
following example by Grundy will give a glance of maxim hedging. 
All I know is smoking damages your health. 
(Grundy, 2005: 79) 
In this utterance, the speaker tries to signal the hearer that he/she is not really 
applying a maxim in his/her utterance. The speaker wants to show that what 
he/she says about smoking is maybe false and the information she/he has is 
limited. It can be seen from the utterance all I know which  is taken as a signal to 
the hearer about the limited information he/she has in stating about smoking. 
Those two conditions, maxim flouting and maxim hedging, can appear in a 
daily conversation that can make the hearer either understands or 
miscommunicates the speaker‟s utterances. In deciding whether the hearer 
understands or miscommunicates the speaker‟s utterances, people should pay 
attention to a context in which the conversation takes place. 
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There are some elements in the context which have important roles in a 
conversation. As stated by Pridham (2001, 1-2), in a conversation there will be at 
least, 2 participants. Those participants are known as first, the speaker who speaks 
the utterance and second, the hearer that the utterances are spoken to. Besides the 
participants of the ongoing conversation, the setting also takes part which includes 
time and place. The topic of a conversation also takes an important part of it. 
Without a certain topic being discussed then the conversation will not be complete. 
Within a certain topic in a conversation, there must be a purpose of the 
participants which explains why they are engaged in a conversation.  
One phenomenon of maxim flouting and hedging of CP is well portrayed 
in a movie entitled Lock, Stock, and Two Smoking Barrels. This film is based on a 
screenplay written by Guy Ritchie in which it is a mixture of humor and violence. 
Within the setting of British in the old times, this film is chosen as the object of 
the analysis. First, it contains many conflicts, such as friendship, robbery, and 
crime which exist and it leads to numbers of maxim flouting and hedging. Second, 
the actors are acting as the real characters with certain expressions and their 
actions are based on the context within the situation which is needed in the 
analysis. 
In conclusion, in analyzing this research, the approach of pragmatics is 
employed. This is in accordance with the definition of pragmatics which is 
proposed by Yule. Yule stated that pragmatics is the study of meaning as 
communication by a speaker (or writer) and interpreted by a listener (or reader) 
(Yule, 1996: 3). Therefore, since Cooperative Principles and the maxims along 
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with maxim flouting and hedging of CP are included in the umbrella of 
pragmatics, it is relevant to discuss these phenomena by using the pragmatics 
perspective. 
B. The Research Focus 
Lock, Stock, and Two Smoking Barrels is a movie that is adopted from a 
screenplay. The writer of the screenplay is also the director of the movie, Guy 
Ritchie. In this movie, he wants to portray the condition of Britain when crime 
and war still happened. This also becomes his feature debut in directing a movie.  
Based on the background of the research, the problems of maxim flouting 
and hedging of Cooperative Principle can be found in the movie Lock, Stock, and 
Two Smoking Barrels. Maxim flouting and hedging of Cooperative Principles in 
this film show the strong bond between the characters in their conversation. 
Moreover, the phenomena of maxim flouting and hedging in their conversation 
are signalling how their relationship as friends and also as a bos with his 
subordinates. To investigate these problems, the theory of pragmatics is used. It 
attempts to answer the maxim flouting and hedging of Cooperative Principles 
phenomena which exist in the film. 
Analyzing maxim flouting and hedging cannot be separated with the 
context within which the characters use maxim flouting and hedging of 
Cooperative Principles occur. Thus, the context has an important role in this study 
since it can help the researcher in deciding the participants, the setting, and the 
topic that are being talked about in a conversation. Moreover, it helps in deciding 
the purpose of the characters‟ conversation and it also helps the researcher to 
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decide which maxims of Cooperative Principles that best describes the maxim 
flouting and hedging done by the characters. 
In this research, the research will describe the maxims that are flouted and 
hedged by the characters in the movie Lock, Stock, and Two Smoking Barrels. 
Maxim flouting and hedging of Cooperative Principles can be classified into four 
types, maxim flouting and hedging of quality, quantity, relation, and manner.  
There are some reasons for maxim flouting and hedging to occur in a 
conversation.  They are the amount of the information the speaker has, the truth of 
the information, the relation of the utterance with the preceding utterance, and the 
obscurity and ambiguity of the utterance. 
When a speaker is obviously giving too much or too little information in 
his/her utterance, he/she will be considered to flout the  maxim of quantity. But 
when the speaker knows that the information he/she has is limited to deliver, 
he/she will add some phrases in his/her utterance to mark it. This condition is 
called as maxim hedging of quantity. The kind of phrases to use maxim hedging 
of quantity are “I may be wrong, but ...”, “All I know is ...,” etc. 
For maxim flouting of quality, the speaker intentionally says something 
untrue in his/her utterance. Maxim flouting of quality can also be said as saying a 
lie to the hearer. Different from maxim flouting of quality, the speaker is said to 
use maxim hedging of quality when he/she knows that his/her utterance might 
not be totally true. Thus, when he/she talks, he/she adds such phrases like “I may 
be mistaken, but . .” in his/her utterance. 
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By giving some utterances that does not have relation with the preceeding 
utterance explicitly, the speaker is called as using maxim flouting of relation. 
The speaker flouts the maxim of relation to give a chance to the hearer to look at 
the connotative meaning of his/her utterance has. Meanwhile, in using maxim 
hedging of relation, the speaker usually wants to say something unrelated to the 
previous utterance. In order to make the hearer not surprised or to make the 
utterance not sound weird, the speaker sometimes adds a phrase like „by the 
way, ..‟. This phrase can give signal to the hearer that the speaker wants to talk 
about another topic. 
Maxim flouting of manner is usually done by the speaker to avoid the 
inclusion of the third party in the conversation. He/she will talk in an ambiguous 
way like spelling or describe the word in another way to avoid the suspicious of 
the third party that may exist in the conversation. In using maxim hedging of 
manner, the speaker tries to advise the hearer that his/her utterance is ambiguous 
and obscure by adding some phrases like „what I meant were ...‟, „to put it more 
simply ...‟, etc. 
Maxim flouting and hedging of Cooperative Principles with the reasons 
mention above can give some effects to the hearer. The hearer maybe 
misunderstand the speaker‟s utterance if the hearer just take it as what the speaker 
says. Besides, the hearer can also think more carefully about the speaker‟s 
utterance. In using maxim flouting of quantity and quality, the hearer will know 
that the information that the speaker brought at his/her utterance is limited or 
he/she does not want to talk about the whole story of it. Thus, the hearer can talk 
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about another topic since the information from the speaker about the previous 
topic is limited.  
In using maxim flouting and hedging of relation, the hearer can also 
misunderstand the speaker‟s utterance if he/she does not look at the connotative 
meaning brought by the speaker‟s utterance. If he/she looks at the deeper meaning 
of the speaker‟s utterance, the hearer will know that the speaker wants the hearer 
to relate the previous utterance by saying the opposite of what he/she wants to say. 
Meanwhile in using maxim flouting and hedging of manner, the hearer can know 
that the speaker does it to hide the words he/she wants to say because there are 
people who may know about their conversation. 
Besides the reasons and the effects, there are some ways used by the 
speaker in using maxim flouting and hedging of Cooperative Principles. In using 
maxim flouting of quantity, the speaker gives either too much or too little 
information about the topic being talked about. While in maxim flouting of 
quality, there are quite some ways to do it. They are overstatement (making an 
utterance being more important than it is actually by giving too much explanation 
or hyperbole), understatement (expressing an idea in a weak way), metaphor 
(using figure speech metaphor to assume that there is something else covering the 
utterance), irony (by saying a completely opposite meaning of what the speaker 
means in an ironic expression), sarcasm (making an ironic utterance which is not 
so friendly in an open way), banter (being offensive in a negative way to implies a 
positive meaning), tautology (saying the same thing more than once to emphasizes 
the speaker‟s opinion), and rhetorical question (question that does not need an 
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answer). These ways of employing maxim flouting of quality are also used to 
flout other maxims. 
C. The Limitation of the Research 
As what is stated in the research focus, some problems exist in the movie 
Lock, Stock, and Two Smoking Barrels. To intensify the problem investigation, 
there are some limitations of the research arranged. Firstly, it is about the time. In 
doing the research, the researcher has only limited time to investigate and analyze 
the data. In order to make it as a liable research, the data used in this research are 
only those which contain maxim flouting and hedging of Cooperative Principles. 
Secondly, the limitation is related to the theory. The theory used in this 
research is pragmatics. Pragmatics studies about Deixis, Cooperative Principles 
and implicature, politeness, presupposition, speech act, conversation, and 
discourse. With the wide scope of Pragmatics, the researcher investigates the 
problems of this research, maxim flouting and hedging of Cooperative Principles, 
with the theory related to these. Hence, this research uses the theory about 
Cooperative Principles and implicature along with the theory of conversation.  
The theory of Cooperative Principles is used to determine and discuss the 
maxims that are flouted and hedged by the characters. It is also used to determine 
the way of the characters in using maxim flouting and hedging of Cooperative 
Principles. The implicature theory is also used since maxim flouting and hedging 
of the Cooperative Principles can give rise to implicature to appear. Then, the 
theory of conversation is used due to the fact that the data in this research are 
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conversations in the form of dialogues containing maxim flouting and hedging of 
Cooperative Principles. 
D. The Formulation of the Problems 
In line with the limitations above, this research deals with maxims which 
disobey the Cooperative Principles; maxim flouting and hedging in the movie 
Lock, Stock, and Two Smoking Barrels and the script. The problems are 
formulated as follows:  
1. Which types of maxims are flouted and/or hedged by the characters in the 
movie Lock, Stock, and Two Smoking Barrels? 
2. How do maxim flouting and/or hedging by the characters in the movie 
Lock, Stock, and Two Smoking Barrels occur? 
E. Objectives of the Research 
In accordance with the formulation of the problems, the objectives of this 
research are as the following: 
1. to describe the types of maxims that are flouted and/or hedged by the 
characters in the movie Lock, Stock, and Two Smoking Barrels; 
2. to describe and explain how the maxims are flouted and/or hedged by the 
characters in the movie Lock, Stock, and Two Smoking Barrels. 
F. The Significance of the Research 
In accordance with the problems and the objectives of the research, the 
findings of this research are expected to give both theoretical & practical 
contribution on the area of discourse analysis, particularly on analyzing the Co-
operative Principles used in the spoken language. 
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1. Theoretically, this research is expected to enrich the understanding of 
pragmatic studies, especially in using maxim flouting and hedging of 
Cooperative Principles. It is expected that the findings in this research will 
give a direct contribution to the existing knowledge in the field of 
Linguistics. 
2. Practically, this research is expected to give contribution to the following 
parties: 
a. the readers of this study; it is expected that this research can give them 
understanding about some rules to make a smooth communication by 
giving a clear information and avoid using maxim flouting and hedging 
of Cooperative Principle. Thus, they can increase their consciousness 
and also be able to deliver  their statements, arguments, and comments 
in a correct way. 
b. the students of English Department majoring in Linguistics; this 
research is expected to give some contribution to the field of pragmatics 
study. Moreover, this research also can develop their communicative 
skill in using Cooperative Principles. 
c. other researchers; it is expected that the findings and the discussion in 
this research can be used as a reference for further study, especially for 
the relevant type of research. 
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CHAPTER II 
LITERATURE REVIEW 
This chapter deals with the literature review used to conduct the research 
of maxim flouting and hedging of Cooperative Principles. This chapter is divided 
into four parts. The first is the theoretical background. It consists of the literature 
review about the scope of pragmatics, conversation, Cooperative Principles, 
maxim flouting, maxim hedging, and summary of Lock, Stock, and Two Smoking 
Barrels the movie. The second part is the previous research findings. It helps the 
researcher to conduct the research by looking at the approach and methodologies 
of other researches. The third part is the conceptual framework. It shows the 
concepts which are used to conduct this study. The last is the analytical construct. 
It draws how this research is conducted. 
A. Theoretical Description 
This part consists of the definition of pragmatics, discourse, context and its 
types, Cooperative Principles and the maxims with definition of maxim flouting, 
maxim hedging, and implicature. 
1. Pragmatics 
Pragmatics is the study that relates the language and its users, namely 
speakers and hearers (Yule, 1996: 4). By means of this definition, Yule states 
that pragmatics is the study in language that connects the communicated 
meaning by the speaker. This leads the hearer to uncover the intended 
meaning behind the speaker‟s utterances which depends on the context of the 
utterances that are being said. This study also considers the distance when the 
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speaker and the hearer are in a conversation. Thus, by studying pragmatics, 
people can use language better since the speaker and the hearer need to 
uncover each other‟s utterances and look at the implicit meaning behind those 
utterances. 
Language, as a tool in communication and as an object in studies, can 
be expressed well through studying it within the scope of pragmatics. In 
pragmatics, people can understand more deeply how language can be used to 
communicate with other people and deliver their message well. Analyzing 
language using pragmatics can make the hearer know the meaning behind the 
speaker‟s utterances. It means that the utterance spoken by speaker can have 
more possible meanings besides its denotative meaning. The connotative 
meaning can be best explained through pragmatics that the hearer can infer the 
best possible meaning of the speaker‟s utterance. 
Mey (2001: 6) states that pragmatics can be used as a medium to 
communicate between speakers and hearers which is determined by the 
condition of society. In society, the communication is used by means of 
language and the society itself in which these two aspects complete each other. 
The speaker and the hearer, as the users of the language, are parts of the 
society that depend their communication on the norms and rules that are 
applied in the society. Meanwhile by this communication, the society may 
control their access to linguistics and communicative means because as parts 
of the society, they communicate and use language on society‟s premises. 
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The use of pragmatics can be both practically and theoretically 
explained. Its usage can be characterized in various ways depending on how to 
view linguistics and how to place pragmatics within it. Mey (2001: 11) divides 
the use of pragmatics into two different characteristics. They are abstract and 
practical characteristics. An abstract characterization places pragmatics either 
as „component‟ linguistics or as „perspective‟ filling the components and 
giving them a pragmatic „accent‟. A practical characterization seems to solve 
problems linked to linguistics function like the problems in ethnomethodology. 
In everyday language use, there are some features of language that are 
particularly important in pragmatics. Grundy (2000: 3-15) states that there are 
8 features of everyday language use. They are: 
a. Appropriacy 
This feature helps people to know how to use a certain diction and 
to whom they may address it. An example of this feature is a conversation 
between a student and his/her teacher.  
b. Non-literal or indirect meaning 
In line with the appropriacy, non-literal or indirect meaning also 
fits in to the context in which it occurs. It is the way of saying what people 
mean by their utterances while sometimes the literal meaning is far from 
the indirect meaning that they mean. 
c. Inference 
In understanding the indirect meaning behind the words that appear 
to have literal meaning in a conversation, there must be a way to convey the 
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intended meaning of the speaker‟s utterance, which is by drawing an 
inference. Grundy (2000: 7) gives the example. When someone utters “I‟m 
a man”, this utterance can have different inferences if a man and a woman 
said this. There is nothing wrong when a man says that “I‟m a man”, but 
when a woman says “I‟m a man” then it is obviously incorrect. Thus, when 
people hear a woman says this utterance, this means that she wants people 
to convey the hidden meaning behind her utterance. 
d. Indeterminacy 
Different meanings that a certain utterance has point out that there is 
an important consequence in which linguist called as „under-determined‟. 
This implies that the utterance spoken typically has some unclear meanings 
that from those possible meanings, it can be drawn into one inference that 
the speaker intends the hearer to convey.  
From the example “I‟m a man” (Grundy, 2000: 7), the hearer needs 
to determine which of the possible different meanings is the best to convey 
the meaning behind the utterance.  In other words, it can be said that by 
applying pragmatics in communication, it allows the hearer to have ability 
in unveiling the determined meaning behind the speaker‟s intention even 
when his/her utterances are under-determined. 
e. Context 
The relationship between context and language is central in 
pragmatics. Without the context, the hearer will not be able to know how to 
determine the meaning behind the speaker‟s utterance. In fact, context helps 
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the hearer to determine the utterances spoken by the speaker in which the 
utterances occur. 
f. Relevance 
Determining of which the possible meanings are best conveyed 
behind the speaker‟s utterance means that the hearer can choose one of 
those possible meanings that are relevant to the context. By relevance, there 
are mechanisms that enable the hearer to check whether he/she has 
achieved the best understanding out of all possible meanings. 
g. Reflexivity 
Using reflexivity in a discourse can make the hearer easier to 
understand the speaker‟s utterances. The speaker uses some comments in 
his/her utterances to show what he/she wants to say and by this way, the 
speaker lets the hearer to know how to understand his/her way of thinking. 
h. Misfires 
Pragmatics misfires is a kind of pragmatics failure that results from 
language being used in a way that is not felt to be appropriate to the context. 
The importance of pragmatics misfires is that by it, people know that they 
have to pay attention to norms when they start a conversation. 
2. Conversation 
Pridham (2001: 1-2) states that conversation is talk exchange which at 
least has two participants in it. Those participants are known as the speaker 
who speak the utterance and the second, the hearer that the utterances are 
spoken to. Within a conversation, the speaker and the hearer need to consider 
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the context or setting of the conversation takes place. Setting or social context 
can determine the purpose of the speaker and the hearer in communicating. 
Meanwhile, Cutting (2002: 28) states conversation as communication 
done by speakers which happens in certain informal setting. It also happens 
without being planned beforehand. 
3. Context 
The notion of context plays an important role in analyzing linguistic 
phenomena. Based on A Glossary of Semantics and Pragmatics, context is 
described as below: 
an essential factor in the interpretation of utterances and expressions in 
which the important aspects are: (1) preceding and following utterances 
and/or expressions („co-text‟), (2) the immediate physical situation, (3) 
the wider situation, including social and power relations, and (4) 
knowledge presumed shared between speaker and hearer. 
(Cruse, 2006: 35) 
Holmes (1992: 12) states there are two social components in context that 
can help the speaker and the hearer in communication. They are social factors 
and social dimensions. Social factors consist of participants, setting, topic, and 
function. The first is the participants engaged in a conversation. Those 
participants are the speaker who utters the utterance and the hearer whom the 
utterance is being said to. The second component is the setting. It relates to the 
social context of ongoing conversation takes place. The setting means the place 
or the time when the speaker and the hearer are communicating. The third 
aspect is the topic. The topic of conversation will affect the speaker and also 
the hearer. It is because without a certain topic being said; there will be no 
effective communication between them. The last component is the function or 
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purpose. A conversation cannot be done without a purpose why the speaker 
and the speaker are communicating. Those five components of context are 
closely related and they are very important since they help the participants 
engaged in communication to understand how context works in a conversation. 
Social dimensions consist of components that show the closeness 
between the speaker and the hearer in a conversation. The first component is 
social distance scale in which shows the intimacy of the speaker and the hearer. 
This concerned with how well the speaker and the hearer know each other and 
how intimate they are in a conversation. The second is status scale which 
reflects the status of the participants. It can be seen by how the speaker and the 
hearer addressing each other when they are conversing. The higher of the status 
in society, the more respect term will be addressed to him/her. The third is the 
formality scale. This scale is important in choosing the address term in a 
certain setting applied. It will also affect the language choice in communicating. 
However, there are some setting in which cannot be determined by the 
intimacy and the status of the participants. Such cases can be seen in a law 
court which is it is the place where people need to address each other in a 
higher term. The last component of social dimensions factors is two functional 
scales. These scales relate to the information presented and feeling conveyed in 
an utterance. The more information presented in an utterance by a speaker, the 
less feeling conveyed in it. 
Those social factors and dimensions in context will be useful in 
conversation as to which the speaker and the hearer will be involved in it. The 
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communication will also go smoothly by applying a kind of rule in 
conversation named Cooperative Principles (Grice, 1975). 
4. Cooperative Principles 
In communication, there must be a kind of rule applied to make a 
successful conversation. This rule will help both the speaker and the hearer in 
delivering their messages and conveying the meaning of their messages. This 
rule, called as Cooperative Principles (Grice, 1975). It acts a device for the 
speaker and the hearer in the communication. Cooperative Principles (CP) will 
be explained in its four sub-principles, called maxims. These maxims will 
complete each other in a conversation and explain how the speaker and the 
hearer should do the conversation in order to make both of them understand 
each other‟s message. The Cooperative Principles (CP) and four maxims are 
clearly explained in the below section. 
The first maxim is maxim of quantity in which it says to be 
informative. The speaker cannot give either more or less information in his/her 
utterances. In this maxim, the speaker has to give the exact or precise 
information that he/she has about a topic being discussed about. He/she also 
has to decide what he/she wants to emphasize. By doing that, he/she will be 
able to decide whether the information he/she gives to the hearer is too much 
or too little. When he/she has decided that, he/she will also be able to make 
sure that the information he/she brings does not make the hearer neither bored 
or does not able to convey the message in his/her utterance. 
The example of maxim of quantity is:  
19 
 
Nigel has fourteen children. 
     (Levinson, 1983: 106) 
The example above is said by a man who is a friend of Nigel. When a friend 
asks him about how many children Nigel has, he gives such a kind of answer 
that make the hearer knows Nigel only has fourteen children, not more. 
The second maxim is maxim of quality. This maxim concerns with 
the speaker being truthful. In a conversation, a speaker is expected to say 
anything that he/she believes to be real. The hearer will think that the speaker 
is being truthful in his/her utterances and that the speaker does not tell 
anything that he/she is sure it is wrong in reality. By this condition, the 
speaker also knows that the hearer expects him/her to say the truth. Thus, 
he/she will not say what he/she thinks that it is false. Thus, the example given 
by Grundy (2000: 74) “When will the dinner be ready?” is being assumed to 
be a sincere question which gives rise to the implicature that the speaker does 
not know, has a reason for wanting to know, and thinks the hearer does know. 
The third maxim is maxim of relation. It is a maxim in which 
correlates with the preceding utterance said before. When a speaker says 
something that has no relation with the utterance uttered before, it is said that 
the speaker does not observe maxim of relation. In order to be said to observe 
the maxim of relation, some of the speakers will point out that his/her 
utterance is relevant to the previous utterance. 
The example of maxim of relation is: 
A : There‟s somebody at the door. 
B : I‟m in the bath. 
(Cutting, 2002: 35) 
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By this answer „I‟m in the bath‟, B expects A to understand that his present 
location is relevant to her comment that there is someone at the door, and that 
he cannot go to see who it is because he is in the bath. 
The fourth and the last maxim is maxim of manner. In this maxim, 
the speaker cannot make a confusing utterance. A speaker is believed to 
observe maxim of manner when he/she makes an utterance step by step and 
clear. He/she will have to make an utterance in such a good arrangement so 
that the hearer will not feel confuse. An utterance which is said in a clear 
explanation will make the hearer easier in understanding what the speaker 
wants to say.  
The example of maxim of manner is “They washed and went to bed” 
(Grundy, 2000: 75). This utterance is said in an orderly way that the objects 
being discussed about in the utterance are firstly washed and then went to bed 
after that. 
When the speaker does not appear or want to follow applying maxims 
in his/her utterances. he/she said to use maxim flouting. 
a. Maxim Flouting 
There are sometime when a speaker does not appear to observe 
maxims of Cooperative Principles. In this condition, the speaker still 
expects the hearer to convey the message behind his/her utterances. This 
kind of situation called as maxim flouting. When using a maxim flouting, 
a speaker wants the hearer to look at the connotative meaning of the 
utterance and therefore understand what he/she wants to say behind it. 
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Grundy (2000: 76) states that when a speaker is employing maxim flouting, 
the hearer will still think that he/she is following the maxims of 
Cooperative Principles. Thus, the hearer has to look for the connotative 
meaning of the utterance said by the speaker. The hearer will also know 
that there is a hidden reason for the speaker to employ maxim flouting. 
The speaker who flouts the maxim of quantity appears to inform 
more or lesser details than the hearer actually needs to know. The example 
below will give an explanation about how the speaker flouts the maxim of 
quantity.  
A: Well, how do I look? 
B: Your shoes are nice . . . 
(Cutting, 2002: 37) 
In the above example, it is clear that B does not mean that A‟s sweatshirt 
and jeans look nice, but he/she knows that A will know what B means. It is 
because A asks about his/her whole appearance, but B only tells him/her 
about the shoes he/she is wearing which is an answer that is related to it. 
When a speaker flouts the maxim of quality, he/she does not say 
what he/she really wants to say. The speaker intends something behind 
his/her utterance that the hearer will have to convey. The example of 
maxim flouting of quality is given by Cutting (2002: 38) as “Don‟t be such 
a wet blanket - we just want to have fun.” The speaker uses metaphor in 
his/her utterance. The metaphor in this utterance functions as a medium to 
express his/her feeling towards the hearer who wants to disturb their 
enjoyment at that time instead of telling the hearer his/her true felling. In 
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using maxim flouting of quality, the speaker does not want to express what 
he/she really feels towards the hearer, but he/she uses another word to 
imply it. 
Different from the concept of maxim flouting of quality which uses 
another expression in telling his/her feeling, a speaker flouts the maxim of 
relation expresses what he/thinks by using words that does not have any 
relation to the previous utterance. This kind of maxim flouting lets the 
hearer to imply something that relates the speaker‟s utterance to the 
utterance uttered before. The example of this phenomenon can be seen in 
the section below: 
KK : They‟re wet and dirty. 
IW : Like your mam. 
(Pridham, 2001: 39) 
The above conversation occurs in the changing room, KK refers to socks 
and gets an answer “Like your mam” from his/her friend. From his/her 
utterance, IW wants KK to think rapidly of what he says and to draw a 
conclusion that shows the relevance of the two ideas. Thus, it can be 
implied that IW‟s utterance is a kind of simple play of words that is 
relevant to be called as a joke. 
 The speaker who flouts the maxim of manner says something that 
is not clear enough for the hearer or utters an expression which has some 
possible meanings. Thus, when using maxim flouting of manner, the 
speaker is often confusing the hearer about the meaning carried by the 
speaker‟s utterances. This kind of maxim flouting is often used by the 
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speaker to avoid other people to know about what kind of topic being 
talking about. 
 The example of maxim flouting of manner can be seen in the 
example below. 
A : Where are you off to? 
B : I was thinking of going out to get some of that funny 
  white stuff for somebody. 
A : OK, but don‟t be long – dinner‟s nearly ready. 
 (Cutting, 2002: 39) 
The conversation takes place in a kitchen near living room when a 
husband (B) is talking to his wife (A) to buy ice-cream for their daughter. 
The kitchen and the living room is quite close enough to let their daughter 
knows what they are talking about. To avoid the over-excitement of their 
daughter of getting her favorite ice-cream, the husband uses words that 
will not be noticeable to their daughter to understand. 
There are some ways of maxim flouting used by the speaker in a 
conversation based on Cutting (2002: 37-39). They are: 
1) Overstatement 
This way of maxim flouting is often used by the speaker to flout 
the maxim of quantity. This phenomenon is called as overstatement by 
Grundy (2000). It can also be called as hyperbole.  It is used to 
exaggerate the importance of the speaker‟s utterances. In other words, it 
is used to make the speaker‟s utterance seems more important that it is 
actually by adding unimportant information. The example of 
overstatement is given by Meyerhoff (2006: 86) as “Mouse! I haven‟t 
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seen you in years. You look terrific! What are you up to?” From the 
example, the speaker clearly exaggerates his utterance by using “in years” 
though they just have not seen each other in some time. He also uses 
“terrific” to exaggerate his/her interest to the hearer. 
2) Understatement 
It is a kind of maxim flouting in which the speaker gives too little 
information than the hearer needs to know. Grundy (2000) calls it as 
understatement to point the importance of the information given by the 
speaker is less than he/she needs to give to the hearer. The example of 
understatement is “I had an amazing time last night” (Cutting, 2002: 37). 
This utterance is used to make the hearer fells excited to hear the 
speaker‟s story, therefore, the hearer will ask about what happens last 
night. 
3) Metaphor 
Metaphor is kind of way in using maxim flouting in which the 
speaker says something with some kinds of expression which have the 
same characteristics with the one he/she is referring to. The example of 
maxim flouting using metaphor can be seen in the utterance “My house 
is a refrigerator in January” (Cutting, 2002: 37). The hearer will know 
that by using metaphor “a refrigerator”, the speaker is trying to tell the 
hearer that his/her house in very cold when it comes to January. 
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4) Irony 
According to Leech, irony is an expression that has a negative 
meaning of a positive utterance. It is often used to express politeness in 
an unkind way (in Cutting, 2002: 38). The example of irony in maxim 
flouting can be seen in the utterance “If only you knew how much I love 
being woken up at 4 am by a fire alarm” (Cutting, 2002: 37). This 
utterance is said by a student to his/her friends when they are getting 
their breakfast downstairs. This utterance shows how the student is 
annoyed by the bell of the alarm in 4 am to wake them up and having 
breakfast early in the morning. This also implies that the student is 
expecting to have more sleep and eat breakfast not at 4 am. 
5) Banter 
Having the opposite meaning with irony, banter expresses a 
positive meaning using negative utterance (Leech in Cutting, 2002: 38). 
Banter is used to show the intimacy of the speaker and the hearer using a 
negative utterance. The use of banter can be seen in the example given 
by Cutting which is “You‟re nasty, mean and stingy. How can you only 
give me one kiss?” (2002: 38). This example is uttered by a boy to his 
girlfriend. This kind of banter used in the example is intended to have a 
flirtatious meaning towards the girlfriend to make her kiss him one more 
time. 
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6) Sarcasm 
According to Cutting, sarcasm is a kind of irony that implies a 
more ironic and negative meaning towards the hearer (2002: 38). It is 
often used to openly hurt the hearer as in “Why don‟t you leave all your 
dirty clothes on the lounge floor, love, and then you only need wash 
them when someone breaks a leg trying to get to sofa?” (Cutting, 2002: 
38). This utterance is said by a wife to her husband. In this utterance, the 
wife is trying to tell the husband to help her a little bit in doing the 
housework. She is tired of doing that alone while her husband is not 
helping her; instead, he is making her more tired by leaving the entire 
dirty clothes all around the house. 
7) Irrelevant statement 
Irrelevant statement is a way of using maxim flouting of relation. 
This way is used by the speaker with expectation that the hearer will 
relate the speaker‟s utterance with the previous utterance. In the example 
of conversation between Coward to his friend, Heckler, below, the 
irrelevant statement is used to show Coward‟s feeling about Heckler and 
his friends after they play Sirocco (1927). 
Heckler : We expected a better play. 
Coward : I expected a better manner. 
(Sherrin in Cutting, 2002: 39) 
The utterance “I expected a better manner” by Coward implies that his 
dissatisfaction is not because of they played badly but it is because the 
manner of Heckler and the other friends. If Heckler understands what 
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Coward means in his utterance, he also understands that Coward does 
not like Heckler and his friends that shout a loud about the way he plays. 
This will make Heckler understands that he and his friends do not show 
good attitude as expected by Coward. 
8) Ambiguous statement  
In ambiguous statement, the speaker is trying to make his/her 
utterance to be unclear to the third party that maybe exists in a 
conversation. This is usually used in maxim flouting of manner that the 
speaker does not want to include the third party in the conversation. The 
example of ambiguous statement is in “I sought to tell my love, love that 
never told can be” (Grice, 1975: 54). This utterance has several 
meanings carried in it. The phrase “my love” can either mean as the 
feeling of the speaker or the person that the speaker loves, while “love 
that never told can be” also has double meanings. First, it is “a feeling of 
emotion which is love that cannot be exposed to others.” Second, it is “a 
feeling that will be disappear when it is told to other people.” 
Besides the ways of maxim flouting by Cutting, there are also some 
additional ways in maxim flouting by Grundy (2000: 77). These are 
tautology and rhetorical question. As stated by Oxford Advanced 
Learner‟s Dictionary (1995), tautology is described as follows. 
tautology n [U, C] ~ (on sth) the saying of the same thing more 
than once in different ways without making one‟s meaning clearer 
or more forceful; an instance of this. Tautological, tautologous. 
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It is used when a speaker is used the same words to emphasize what he/she 
feels towards something. The example below can give the explanation 
about the use of tautology in using maxim flouting of Cooperative 
Principles. “War is war” is an example used to express the speaker‟s idea 
about war (Levinson, 1983: 111). By using tautology in his/her utterance, 
the speaker wants to emphasize that a war is just like any other war; people 
are shooting guns, many people die, there are no more such save condition 
or save homes to avoid the guns. 
Rhetorical question is used by the speaker when he/she does not 
expect an answer from the hearer. Based on Oxford Advanced Learner‟s 
Dictionary (1995), rhetorical question is described as follows. 
Rhetorical: adj 1 (abbreviated as rhet in this dictionary) of art of 
rhetoric(1):the rhetorical devices of classic literature. 2(often derog) 
in or using rhetoric(2):rhetorical speeches. 3(of a question) asked 
only to produce an effect or make a statement rather than to get an 
answer, e.g. Who cares? “i.e. No one cares): „What can I do?‟ he 
asked. It was a rhetorical question. Rhetorically /-kli/ adv: „Why 
me?‟ she asked rhetorically 
Besides maxim flouting of Cooperative Principles, there is also 
condition where a speaker tries to follow maxims by asserting an additional 
note called hedge. 
b. Maxim Hedging 
Hedge is an expression of a speaker in his/her utterance to show that 
he/she is aware of maxims of Cooperative Principles but not fully 
observing it. Hedge is usually used by a speaker to mark that his/her 
utterance may not be really true, to mention that some utterances that are 
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not really connected to the previous one, and to show that he/she is trying 
to observe maxims of Cooperative Principles. 
By using hedges, the speaker shows the hearer that she does not 
have complete information about the topic being discussed about as in the 
example below. 
I may be mistaken, but I thought I saw a wedding ring on her finger. 
(Yule, 1996: 38) 
By using hedge in his/her utterance, the speaker‟s utterance will be 
understood as maxim hedging of quality. This utterance shows that the 
speaker is not sure whether the information about the girl they are talking 
about is married or not. But he/she wants to assure the hearer that at some 
points, he/she has seen her wearing a wedding ring on her finger. 
As for maxim hedging of quantity, the speaker tries to tell the 
hearer that the amount of the information conveyed in his/her utterance is 
limited. This kind of situation can be seen in the example below. 
I won‟t bore you with all the details, but it was an exciting trip. 
(Yule, 1996: 38) 
In the example above, the speaker wants to assure the hearer that 
the story about his/her trip was an exciting one and he/she will tell the 
hearer about it without boring them. 
In maxim hedging of relation, the speaker tries to connect and 
relate his/her utterance to be fit to be said. Some expressions are used in 
maxim hedging of relation like “oh, by the way”, “anyway”, or “well”. 
These kind of expression used in the middle of a conversation and by 
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using maxim hedging of relation, the speaker will not be considered as 
saying something irrelevant. Maxim hedging of relation is also used to 
point that the speaker wants to stop talking about the present topic being 
talked about and move to other topics. 
In using maxim hedging of manner, the speaker realizes that 
his/her utterances may be unclear to the conversation, so he/she adds some 
expressions to make the hearer aware about it. This kind of maxim 
hedging also functions as an awareness that the speaker does not want to 
give a confusing utterance to the hearer. Maxim hedging of manner can be 
seen in the example below. 
It was dead funny – if you see what I mean. 
(Grundy, 2000: 79) 
The speaker realizes that he/she has made an unintended pun, so he/she 
adds “if you see what I mean” to make the hearer aware about the obscurity 
of his/her utterance. 
5. Implicature 
Grice (1957) was the first to introduce the concept of implicature. This 
concept means as the meaning conveyed in the utterance behind the denotative 
meaning of it. According to Horn, the speaker‟s utterance has many possible 
meanings than what it actually is (2006: 3). In delivering the message behind 
his/her utterances, the speaker will do that either explicitly or implicitly. Thus, 
the hearer will have to infer the meaning behind the speaker‟s utterances by 
looking at the connotative meaning. When the hearer just looks at the 
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denotative meaning of the speaker‟s utterances, the hearer cannot see the 
intention of the speaker in uttering them. 
There are two kinds of implicature, conversational implicature and 
conventional implicature. The first one, conversational implicature, arises 
by the speaker‟s meaning behind his/her utterances. In achieving 
conversational implicature, Cooperative Principles and its maxims are highly 
involved. Cooperative Principles and its maxims take part in creating 
conversational implicature since it mostly depends on the conversation and the 
meaning of the utterances being said in the ongoing conversation. 
The second is conventional implicature. This kind of implicature does 
not depend on the conversation, but it depends more on the meaning of a word 
when it is used in different utterances. Conventional implicature only look at 
the meaning carried by the words when those words are used in the different 
utterances, not by the context of the conversation when the words are used. 
B. Lock, Stock, and Two Smoking Barrels 
Lock, Stock and Two Smoking Barrels is a 1998 British crime movie 
directed and written by Guy Ritchie. Some people think that this movie is based 
on a novel entitled Lock, Stock, and Barrel by Diana Mylek, but it is not; it is a 
movie based on screenplay written by the director, Guy Ritchie. The term lock, 
stock and barrel in this movie can have two meanings. If these three words are 
defined as a word, it means as a whole, but when these words are defined 
separately, the meaning will be: lock means weed (slang), stock means money, 
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and barrel which means gun. If these three meanings put together as in the title of 
the movie, these words really connect the movie and the story of the movie itself. 
This movie tells about four Cockney men: Eddy, Soap, Bacon, and Tom. 
They are going to play poker with Hatchet Harry, the criminal king. Because 
Eddy loses in the game, he and his friends have to pay for the debt to Harry. Since 
they know who Hatchet Harry is, they are confused on how they will pay their 
debt. While they do not know how to pay it, they hear that their neighbor has a 
plan to rob a group of people who plant weed. After hearing that, they make a 
plan to rob their neighbor after they have reached home. In order to make their 
plan succeed, they bought two a couple antique riffles since they know that their 
neighbor will be armed. 
In the end, this situation makes them get in to a serious problem. The 
riffles they bought were the ones that Harry was looking for. The money they got 
from robbing their neighbor was in Harry‟s hands. And the weed was the one that 
actually belongs to a freak black guy, Rory. Being caught in the middle of a 
labyrinth with three things: weed, money, and riffles; these four men ended up 
with a twisting result that makes the audience feel some humor in it. 
Adding a little sense of humor in the end of the movie, Ritchie invites the 
audience to feel and imagine a compelling feeling of violence and twisting 
situation. 
In the same year of this movie produced, Lock, Stock, and Two Smoking 
Barrels won several awards such as British Independent Film Award for the film 
making the most resources within a limited budget, British Comedy Award, and 
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Best Director Award. The film garnered Guy Ritchie international acclaim, and 
introduced actors Vinnie Jones, a former Welsh international football player, and 
Jason Statham, to worldwide audiences. 
C. Previous Research Finding 
There have been many studies about discourse analysis in linguistics field 
recently. One of them is the research conducted by a student of The State Islamic 
University of Maulana Malik Ibrahim Malang, Anisah Faiqotul Himmah,  in 
2010 entitled Flouting and Hedging Maxims Found in Opinion Column of the 
Jakarta Post. She used Grice‟s theory of Cooperative Principle as the basis of the 
analysis of the study. She analyzed maxim flouting and hedging used by 
interlocutor in a communication, especially in written text, and in what context 
maxim flouting and hedging usually occur in opinion column of the Jakarta Post 
Sundays Edition. 
The research reveals three findings. First, there are only two maxims 
flouted by writer in opinion column found, maxim of quality and maxim of 
quantity, while maxim of relation and maxim of manner are not found. Second, 
the highest number of maxim hedging by writer in opinion column is maxim of 
quantity, maxim of quality, and maxim of manner; and hedging of maxim of 
relation is not found. Third, maxim flouting in opinion column is done by doing 
some rhetorical strategies: tautology, metaphor, overstatement understatement, 
rhetorical question, and irony. While in using maxim hedging, the writer in 
opinion column use some language features such as I think or believe or assume 
that. . ., as you know. . ., in short. . ., by the way. . ., will you. . ., I can. . ., well. . ., 
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seems to. . ., according to. . ., basically. . ., I mean. . ., I guess. . ., anyway. . ., 
more clearly, and so on. It also reveals that maxim hedging also used to attributes 
the assertion to others. 
Another study about maxim flouting, which does not only discuss about 
the existence of maxim flouting in people‟s utterance, but also its relation to 
humor is the study conducted by Udi Samanhudi, a student of English Education 
of Yogyakarta State University, in 2005 entitled Flouting in The Born Loser of 
the Jakarta Post. The study is about the relation between maxim flouting of 
Cooperative Principle (CP) and Politeness Principle (PP) and humor employed by 
the characters in The Born Loser of the Jakarta Post. The research aims at 
identifying and describing the kinds of maxims flouted and the reasons for 
maxim flouting by focusing on the employment of maxims of Cooperative 
Principle and Politeness Principle. It also aims at exploring how maxims of CP 
and PP are flouted by employing the concept of humor. 
The findings of this research are: (1) As an attempt to create a humor 
effect, the cartoonist of The Born Loser employs maxim flouting both in CP and 
PP as a means of creating a jocular effect in every conversation, (2) The reasons 
why the characters in The Born Loser have to flout the maxims is simply for 
creating a humor nuance in the ongoing conversation, (3) The process of using 
maxim flouting are done by employing the characteristics covered in Cognitive-
perceptual theory which is used in CP and Social-behavioral theory which is used 
in PP. 
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D. The Conceptual Framework 
The discussion in Cooperative Principles and its maxims is commonly 
found in any interactions. The Cooperative Principles (CP) and the maxims, the 
speaker and the hearer assume that they are being cooperative in having a 
conversation. There are 4 maxims in CP, they are: maxim of quantity which 
concerns with the amount of information being delivered, maxim of quality 
which deals with the truth of the information, maxim of relation which expects 
the speaker and the hearer to be relevant, and maxim of manner which dictates 
the speaker and the hearer to avoid obscurity and ambiguity and be orderly. 
However, in doing a conversation, the speaker may appear not to follow 
the maxims but expect the hearer to appreciate the meaning implied which means 
the speaker is using maxim flouting. By using maxim flouting of quantity, the 
speaker gives too little or too much information than needed. If the speaker flouts 
the maxim of quality, he/she simply says that he/she does not say what she/he 
really thinks. If the speaker flouts the maxim of relation, he/he expects that the 
hearer will be able to imagine the implicit meaning of her/his utterance, and make 
connection between her/his utterance and preceding one(s). The last, if the 
speaker flouts the maxim of manner, the speaker appears to be obscure and often 
include third party. There are several ways of using maxim flouting, they are: 
1. overstatement as in “Mouse! I haven‟t been seen you in years. You look 
terrific! What are you up to?”, 
2. understatement as in „I had an amazing night last night”,  
3. metaphor as in “Don‟t be such a wet blanket – we just want to have fun.”,  
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4. irony as in “If only you knew how much I love being woken up at 4 am by 
a fire alarm”,  
5. sarcasm as in “Why don‟t you leave all your dirty clothes on the floor, 
love, and then you only need to wash them when someone breaks a leg 
trying to get to sofa?”,  
6. banter as in “You are nasty. How can you just give me one kiss”‟ 
7. tautology as in “my bedroom is where I sleep, your bedroom is where you 
sleep”, and 
8. rhetorical question as in “Who cares?” 
Besides maxim flouting, sometimes the speaker is aware of the maxims 
and uses some certain kinds of expression to indicate they are not fully applying 
maxims of Cooperative Principles in his/her utterances. This is called hedge. By 
using maxim hedging, the speaker is cautious of a maxim. By using maxim 
hedging of quality, the speaker expects the hearer that her/his utterance may not 
be totally true as in “I may be mistaken, but I thought I saw a wedding ring on 
her finger.” 
Meanwhile, using a hedge in maxim of quantity means that the speaker‟s 
information is limited like in “I won‟t bore you with all the details, but it was an 
exciting trip.” In using maxim hedging of relation, the speaker tries to mention 
some potentially unconnected information during a conversation like in „Anyway, 
who is it?‟ And by using maxim hedging of manner, the speaker advises the 
hearer that he/she is being perspicuous such as in “It was dead funny – if you see 
what I mean.” 
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The phenomenon of maxim flouting and hedging of Cooperative 
Principles can be seen in the movie Lock, Stock, and Two Smoking Barrels. The 
backgrounds of crime in Britain, especially by the characters that are Cockneys, 
brings out conflictive scenes provides sufficient data to figure out the presence of 
the topic being analyzed. This is the reason of why the movie is being chosen as 
the second instrument of this research. Finally, the analytical construct diagram is 
drawn to outline the theories that covers the topics. 
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E. Analytical Construct 
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CHAPTER III 
RESEARCH METHOD 
In this chapter, this research focuses on the research methodology. It is 
divided into four parts of discussion: research type – describing the approach of 
conducting this study; data preparation – including object of the research, data and 
source of the data, research instrument, and technique of data collection; methods 
of data analysis – explaining how the data are analyzed; and trustworthiness of the 
data – describing how the validity of the data findings is checked. 
A. Research Type 
This research used descriptive qualitative approach since it emphasizes on 
the use of language phenomena in the context by interpreting the data. According 
to Stoep and Johnson, qualitative research gives more understanding and 
description in the result than quantitative research (2005: 8). Descriptive 
qualitative approach depends its research in the natural context and the process in 
understanding the experience that is explored by the object of the research. 
Natural context and the process in understanding the experience that is 
explored by the object of the research will give a result that is rich with the 
description of the object and how the object of the research can go through the 
experience. In this viewpoint, the researcher cannot explore and study the object 
of the research only by taking a part of the understanding process that is explored 
by the object. The researcher has to take the whole process of the object in 
understanding the experience in the natural context to have a better interpretation 
and description. 
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Moreover, Wiersma and Jurs (2009: 233) state that it is a must for people 
to learn more about the qualitative research since it will give them a lot of 
information related to how a researcher has to collect and analyze the data, and 
also how he/she can come to the conclusion. 
As stated by Stoep and Johnson, the goal of qualitative research is to have 
an in depth understanding of the research participant’s view point. Furthermore, 
they also stated that different researchers will have different interpretation (2005: 
165). The researcher of this study will try to describe how maxim flouting and 
hedging of Cooperative Principles applied by the characters in the movie Lock, 
Stock, and Two Smoking Barrels. 
B. Data Preparation 
This section consists of three parts. The first is the object of the research, 
data and source of the data. The second is deciding the research instrument. The 
last is describing the technique of data collection. 
1. The Object of the Research, Data and Source of the Data 
The object of this research was Lock, Stock, and Two Smoking Barrels the 
movie. The data were in the form of utterances. The primary sources of the data 
was Lock, Stock, and Two Smoking Barrels the movie. The secondary sources of 
the data was the movie transcript of Lock, Stock, and Two Smoking Barrels. The 
transcript of the movie was retrieved from http://www.imsdb.com/scripts/Lock,-
Stock-and-Two-Smoking-Barrels.html. 
 
 
41 
 
2. Research Instrument 
The instrument of this research was the researcher herself. According to 
Stoep and Johnson, the researcher has the role in interpreting the research’s 
discussion with his/her own explanation (2009: 174). It means that the researcher 
has an important role in conducting the research since every single research will 
have different interpretations and also different results based on the researcher’s 
interpretation. 
Furthermore, it is related to definition of the qualitative research which is 
“research-dependent” (Wiersma and Jurs, 2009: 239). Thus, the researcher has to 
decide the object of the research whom he/she wants to interview, and etc. 
Besides that, the secondary instruments were also used. They were the movie and 
the transcript of Lock, Stock, and Two Smoking Barrels.  
3. Technique of Data Collection 
The data collected in this research were all utterances containing maxim 
flouting and hedging of Cooperative Principle (CP) in the movie Lock, Stock, and 
Two Smoking Barrels. Fraenkel and Wallen (1993: 100-101) explain that the data 
refers to the kinds of information the researcher obtained on the subjects of the 
research and the data collection is an extremely important part of all researches. 
While the data collection was done by watching the film and reading the script 
carefully and comprehensively in order to find the appropriate information needed 
for obtaining the objectives of the research. 
During the process of data analysis, the researcher reduced the data in 
order to simplify it. It was done by separating the relevant data from those that 
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were considered irrelevant to the theory applied. After doing this step, the data 
were inserted in to table. This table was used to fulfill the objectives of the 
research occurred in the data.  
The researcher worked on the table to classify the types of maxim flouting 
after having the fixed data. The data in this table were those utterances uttered by 
the characters containing maxim flouting. After that, the researcher classified the 
data whether these utterances contain maxim hedging or not. After doing these 
steps, the researcher checked the data to make sure that the data were matched and 
then put the data code on each number. The form of the table is as follows. 
Table1: The Forms of Data Sheet for the Types of Maxim Flouting, Ways of 
Maxim Flouting and Hedging of Cooperation Principle Applied by the 
Characters in the Movie Lock, Stock, and Two Smoking Barrels 
No. Data Code Dialogues 
Maxim 
Flouting 
Maxim 
Hedging Context 
Conversational 
Implicature 
Types Forms Yes No 
1. DC01/V1/03:23-
03:47/INT. 
NICK: Shit, Tom. I 
thought it includes the 
amp. 
TOM: Well it doesn’t. I’ll 
phone you with this 
telephone if you like but it 
is not include the amp. 
NICK: Very nice. I expect 
it includes the speaker. 
TOM: It doesn’t include 
the speaker, it doesn’t 
include the amp. And it is 
not supposed to include of 
get your stupid question. 
Now if you want it, Nick, 
you buy it. 
 
QN O   Nick and 
Tom are 
discussing 
about the 
radios that 
Nick is 
going to buy. 
By using 
overstatement 
in his utterance, 
Tom 
emphasizes that 
the radios do 
not include the 
speaker and the 
amp. 
Description: 
QL : Quality O : Overstatement S : Sarcasm   
QN : Quantity U : Understatement B : Banter 
R : Relation M : Metaphor  T     : Tautology 
M : Manner I    : Irony   RQ : Rhetorical Question 
Ir : Irrelevant Statement 
A : Ambiguous Statement 
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C. Methods of Data Analysis 
Qualitative research is inductive in methods. It means that the path in 
doing a qualitative research begins with the observation of the data based on the 
theory; make a hypothesis, and analyze the data collected (Stoep and Johnson, 
2009: 168-169). 
After the data were collected, selected, and also reduced, then they were 
analyzed. According to Wiersma and Jurs, data analysis begins after the data 
collection (2009: 237). Thus, right after working on the raw data on the data 
sheets, the researcher started the analysis. Apart from this, the rest of the steps in 
this research were: 
1. Classifying 
The researcher sought relevant data taken from the characters’ utterances. 
Then, these data were categorized by using one table. This table was made to 
classify the utterances into types of maxim flouting and its ways of maxim 
flouting, and maxim hedging of Cooperative Principles. 
2. Interpreting 
Soon after finishing the classification of the data, she started to analyze the 
data. She analyzed them by interpreting each datum to answer the objectives of 
the research. 
3. Reporting 
In reporting the data, she presented them in the section of findings and 
discussion. she took some datum of the findings and gave further explanation of 
the interpretation. 
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D. Trustworthiness of the Data 
To ensure the quality of the findings, she gained it by employing a 
technique which enhances trustworthiness. According to Stoep and Johnson, 
trustworthiness can be gained through triangulation (2005: 179). In doing 
triangulation, she asked some linguistics students who know about pragmatics, 
maxim flouting, and maxim hedging of Cooperative Principles. Triangulation was 
done to avoid falsity of the result and to check the correctness of the data findings. 
It is also done to get some suggestions for the sake of this research. 
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CHAPTER IV 
FINDINGS AND DISCUSSION 
 
This chapter is divided into two sections: findings and discussion. In the 
first section, the researcher presents the table of research findings that the 
researcher got from the utterances of the characters in the movie Lock, Stock, and 
Two Smoking Barrels which contain maxim flouting and hedging of Cooperative 
Principles. Besides, there are also descriptions or brief explanations on how to 
read such findings. In the second section, she provides the deeper explanation of 
the research findings and also gives examples for the analysis to make the 
explanation clear. 
A. Findings 
In this section, the findings were figured out based on two problem 
formulations as written in the first chapter. The first finding is related to the type 
of maxim flouting and hedging uttered by the characters. From the analysis of the 
type of maxim flouting and hedging’s occurrences, the researcher found that all 
the maxims of Cooperative Principles were flouted and/or hedged by the 
characters. There are thirty-two occurrences of maxim flouting and fifteen 
occurrences of maxim hedging. After having peer discussion, she finally got the 
fixed data as shown in the table below. 
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Table 2. The Form of Data Sheet for Maxim Flouting of Cooperative 
Principles Applied by the Characters in the Movie Lock, Stock, and Two 
Smoking Barrels 
Maxim Flouted Occurrence Percentage 
Quantity 21 65.625% 
Quality 4 12.5% 
Relation 5 15.625% 
Manner 2 6.25% 
 32 100% 
Table 2 shows the frequency of occurrence of maxim flouting used by the 
characters. This table shows that the characters frequently flout the maxim of 
quantity as it has the highest frequency of occurrence among the three other 
maxims. It means that the characters do not have the required information about 
what they are talking about in the conversation. Thus, they flout the maxim of 
quantity to show it to the hearer. Meanwhile, maxim of manner has the least 
frequency of occurrence to be flouted since the characters tend to be straight 
forward in telling their feeling to the others. Thus, it does not necessary to be 
neither ambiguous nor unclear in giving their statements. 
The occurrence of maxim hedging is less than the occurrence of maxim 
flouting. There are only sixteen occurrences of maxim hedging in the data. This is 
because the data for maxim hedging are based on the data of maxim flouting 
which occur in the film. Maxim of quality has the highest number of occurrence 
with nine occurrences, followed by maxim of relation with four occurrences, 
maxim of quantity with two occurrences, and the last is maxim of manner with 
only one occurrence. The data sheet for maxim hedging is provided below. 
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Table 3. The Form of Data Sheet for Maxim Hedging of Cooperative 
Principles Applied by the Characters in the Movie Lock, Stock, and Two 
Smoking Barrels 
Maxim Hedged Occurrence Percentage 
Quantity 2 12.5% 
Quality 9 56.25% 
Relation 4 25% 
Manner 1 6.25% 
 16 100% 
The second finding is about the ways of the characters in using maxim 
flouting and hedging of Cooperative Principles. From the ten ways of maxim 
flouting from the theories provided, the characters only use seven ways of it. They 
are overstatement, understatement, rhetorical question, metaphor, tautology, 
sarcasm, and irrelevant statement. The data finding of the ways the characters in 
using maxim flouting can be seen in table 4 below. 
Table 4. The Form of Data Sheet for Ways of Maxim Flouting of 
Cooperative Principles Applied by the Characters in the Movie Lock, Stock, 
and Two Smoking Barrels 
No. Ways of Maxim Flouting Occurrence Percentage 
1. Overstatement 15 34% 
2. Understatement 11 25% 
3. Rhetorical Question 8 18% 
4. Irrational Statement 5 11% 
5. Metaphor 2 5% 
6. Sarcasm 2 5% 
7. Tautology 1 2% 
  44 100% 
As table 4 shows, the highest frequency of occurrence of maxim flouting 
is overstatement with fifteen occurrences. This is because the characters like to 
make their utterances look more important than what it should be. The second is 
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maxim flouting using understatement, followed by rhetorical question in the third 
place, fourth place is irrational statement, while sarcasm and metaphor have the 
same occurrence which only occur twice, and the last is tautology that only 
appears once in the data. 
As for maxim hedging, there are only sixteen occurrences in the data. This 
ways of maxim hedging can be seen in table 5 as follows. 
Table 5. The Form of Data Sheet for Ways of Maxim Hedging of Cooperative 
Principles Applied by the Characters in the Movie Lock, Stock, and Two 
Smoking Barrels 
No. Ways of Maxim Hedging Occurrence Percentage 
1. Well 6 37.5% 
2. Seems 2 12.5% 
3 Anyway 1 6.25% 
4. Never mind that 1 6.25% 
5. I thought 1 6.25% 
6. I think 1 6.25% 
7. If you don’t mind 1 6.25% 
8. If you know what I mean 1 6.25% 
9. If I am not mistaken 1 6.25% 
10. Could they? 1 6.25% 
 16 100% 
In the table above, the highest frequency of occurrence is “well” that is 
used by the characters six times. Meanwhile, “seems” is used twice in the 
dialogues. The rest of the ways of maxim hedging like “anyway”, “never mind 
that”, “I thought”, “I think”, “if you don’t mind”, “if you know what I mean”, “if 
I am not mistaken”, and “could they?” are only used once. The discussion about 
maxim flouting and hedging with its ways of the characters in using it will be 
explained further in the discussion section below. 
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B. Discussion 
Unlike the previous section, in this section the researcher explains the 
findings based on the two problem formulations in Chapter I. The explanation 
contains deeper and richer information than the findings’ section. Besides, it also 
presents some examples of each phenomenon to support the in-depth explanation. 
The section is divided into two sub-sections. In the beginning, the 
researcher explains about the phenomenon of maxim flouting and hedging of 
Cooperative Principles uttered by the characters. After that, she works on the 
ways of maxim flouting and hedging of Cooperative Principles uttered by the 
characters based on some criteria given by Cutting (2002: 37-39) and Grundy 
(2000: 77). 
1. The Types of Maxim of Cooperation Principles which are flouted and 
hedged by the Characters in the Movie Lock, Stock, and Two Smoking 
Barrels 
a. Types of Maxim Flouting 
Maxim flouting is a way of the speaker that does not observe the 
maxims of Cooperative Principles, yet, he/she expects the hearer to understand 
and convey the message behind it. The discussion below will show how the 
speaker flouts a maxim. 
1) Maxim of Quantity 
By using maxim flouting of quantity, the speaker is giving either 
too much or too little information about the topic being talked about. In 
Extract 1 below, Tom flouts the maxim of quantity when he talks to Nick 
about the radios he wants to sell to Nick. 
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Extract 1: 
NICK : Shit, Tom. I thought it include the amp. 
TOM : Well it doesn’t. I’ll phone you with this telephone  
   if you like but it is not include the amp. 
NICK : Very nice. I expect it includes the speaker. 
TOM : It doesn’t include the speaker, it doesn’t include the 
amp. And it is not supposed to include off get your 
stupid question. Now if you want it, Nick, you buy 
it. 
(DC01/V1/03:23-03:47/INT.) 
In Extract 1 above, the dialogue occurs in Tom’s place where he usually 
keeps all things that he wants to sell. Tom and Nick are both sellers. They 
have known each other for long time. Tom usually sells what he got to 
Nick then Nick will sell it to other people. Tom flouts the maxim of 
quantity by giving too much response in answering Nick’s question about 
the radios he is going to buy and implies that when Nick buys the radios, 
he will not giving Nick any additional things included. 
Extract 2: 
NICK  : You know, Tom. Seems expensive. 
TOM  : Seems? Well this seems to be wasting my time. That is on 
underneath of any shops you are fucking enough to find on 
it and you are complain about it, 200. What school of 
finance did you study? Is it stew? Is it stew? This sounds of 
the fucking century. In fact, fucking century all thing. I’ll 
keep it. 
(DC02/V1/03:48-04:07/INT.) 
As seen in the above conversation, Nick and Tom are in Tom’s place. 
They are discussing the price of the radios that Nick is going to buy. In 
this scene, Tom flouts the maxim of quantity by giving too much responds 
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towards Nick’s complaint. Nick complains that the price of the radios is 
quite expensive. 
Extract 3: 
INT. SLOANES' HOUSE – NIGHT 
The door opens to reveal Willy. Under each arm is a large bag of 
fertilizer. 
CHARLES : Alright, Willie? 
Willy  : Does it look like I’m alright? Take this. I’m in 
danger of breaking sweat today this second. 
(DC03/V1/10:19-10:31/INT.) 
In Extract 3 above, Charles is opening the gate for Willy who comes back 
from a shop. He buys some fertilizers for their marijuana. In this scene, 
Willy also brings a woman to their house. Willy flouts the maxim of 
quality that he does not tell Charles about his condition at that time. 
Instead, he asks Charles back about what Charles sees from Willy’s look. 
Using maxim flouting of quantity in his utterance, Willy implies that he 
does not need Charles’s question but he needs Charles’s help to bring the 
fertilizers on his hands. 
2) Maxim of Quality 
  Using maxim flouting of quality, the speaker tries to say what 
he/she wants to say in other words that looks like it does not represent 
his/her message. He/she wants the hearer to convey the message behind 
his/her utterance. In Extract 4, maxim flouting of quality is used by Bacon 
as shown below. 
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Extract 4: 
BACON : Jesus, Tom, is this working? 
TOM  : I dunno, but they look nice. I rather like ' em. 
BACON  : That’s top of the list of priorities, how nice they 
look. 
(DC15/V1/49:49-49:56/INT.) 
 
The context of the dialogue is in the house of Tom and Bacon. They are 
planning to rob Dog’s house which is their neighbor. They are looking at 
the guns that Bacon bought from Nick. By using maxim flouting of quality, 
Tom emphasizes his thought about the guns that Bacon bought. Tom really 
does not expect Bacon to buy a gun just by looking at the appearance of it. 
Instead, he implies that he wants Bacon to buy it by exploring move on the 
quality of the guns and how well the guns work. 
Extract 5: 
LENNY : (stupidly) Who could it be? Where do we start, 
Rory? 
Rory looks up amazed. 
RORY  : Mr Breaker! Today my name is Mr Breaker. You 
think_this is a coincidence? This white shite steals 
my things and then thinks it is a good idea to sell it 
back to me. They got less brains than you, Lenny . . . 
Get Nick cum-bubble busted round here now if he is 
stupid enough to still be on this planet. 
(DC23/V2/18:27-18:53/INT.) 
In the above conversation, Rory and Lenny are in Rory’s office. Rory is 
telling Lenny to look for the thieves who have robbed their marijuana. 
Rory does not tell how they find the thieves, but he tells Lenny that those 
thieves are not really as smart as him. He implies that he will find them 
and they have chosen the wrong person to be deal with. 
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Extract 6: 
BACON : Well, talk. 
TOM  : Well exactly, no; I got 'em sitting in the car; I was 
going to sell them back to Nick the Greek, but I am 
having a bit of a problem getting hold of him. 
BACON : You dippy bastard. 
(DC31/V2/42:39-42:50/INT.) 
In Extract 6 above, Bacon and Tom are in JD’s bar. They are with the 
other friends to talk about how they can be related to the murder and get 
imprisoned. Then, they start to questioning Tom who looks the most 
responsible to make them connected to the case tom, who get caught 
keeping the guns which makes them get imprisoned, starts to explain why 
he keeps those guns. Using overstatement in his utterance, Tom wants to 
say that his action may danger them but those guns can be sold back to 
Nick. Not only they will not get connected again to the case, but also they 
will get large amount of money. 
3) Maxim of Relation 
A speaker flouts the maxim of relation if what he/she says does not 
have any relation to the previous utterance. By using maxim flouting of 
relation, the speaker wants the hearer to convey the meaning behind it and 
relate it to the previous utterance. In Extract 7 below, Bacon flouts the 
maxim of relation when he looks at the cocktail he orders that looks 
different from the usual one. 
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Extract 7: 
INT. SAMOAN JO's - NIGHT 
SOAP  : What sort of a pub is this then? 
SAMOAN JO : A Samoan one. Anything else? 
BACON   : (receiving a monstrous, leafy cocktail) What's that? 
SAMOAN JO : A cocktail, you asked for a cocktail. 
(DC06/V1/20:35-20:44/INT.) 
In Extract 7 above, Soap and Bacon are in Samoan Jo’s pub. They are 
waiting for Eddy who is playing cards with Hatchet Harry. In respond to 
Samoan Jo’s question, Bacon flouts the maxim of relation by asking him 
what kind of cocktail he brings. He implies that the cocktail he receives in 
Samoan Jo’s pub looks different from any other cocktail. 
Extract 8: 
INT. DOG'S HOUSE - DAY 
Ed looks into an almost empty room in which they are to find 
cover. He shrugs, and goes to sort himself out a cup of tea. 
SOAP  : What are you doing, Ed?  
EDDY  : Do you want one? 
SOAP  : No, I fucking don't! You cannot make a cup of tea, 
Edward. 
(DC18/V2/10:01-10:08/INT.) 
The dialogue above occurs in the house of Eddy and Soap’s neighbor, Dog, 
which is next to their house. They enter this house without permission 
since they try to find a good spot to hide. When Eddy finds a chance to 
make a cup of tea for himself, Soap asks Eddy what he is doing. Eddy 
does not answer the question. Instead, he asks Soap if he wants to make 
himself a cup of tea just like what he does. In raising a question to Soap, 
Eddy implies that Soap can see by himself that Eddy is going to make a 
cup of tea for himself and wonders if Soap wants it too. 
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Extract 9: 
EXT. INTERROGATION ROOM - DAY 
Serg looks round to see the policeman. They exit and Ed is left on 
his own. After a short pause the door bursts open. 
SERG : I think your dad is like in words with you, Ed. 
EDDY : Where are the others? 
SERG : They got out yesterday, they’re at the back of the bar. 
(DC29/V2/40:17-40:35/INT.) 
In the above conversation, Serg is picking up Eddy outside of the police 
station. Eddy and his friends were imprisoned because of the stolen guns 
and the murder in Hatchet Harry’s office. His friends have been set free 
few days ago before Eddy. Instead of answering Serg’s statement about 
Eddy’s father who wants to talk to him, Eddy asks where his friends at. He 
does not want to talk about his father but he wants to meet his friends first. 
He wants to meet them first before talking to his father about how he could 
be imprisoned. 
4) Maxim of Manner 
By using maxim flouting of manner, a speaker is expressing his/her 
intention which is not clear enough for the hearer. This condition can 
make an utterance has some possible meanings that need to be conveyed 
by the hearer. Maxim flouting of manner is used by Soap as seen in 
Extract 10 below. 
Extract 10: 
SOAP  : I would take a pain in the arse for half a million 
quirt. 
TOM  : You would take a pain ín the arse. 
SOAP  : Tom, the fatter you get, the sadder you get. 
(DC27/V2/22:50-22:57/INT.) 
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In Extract 10 above, Soap and Tom are talking about the money they are 
going to get from Hatchet Harry in their house. In the dialogue above, 
Soap expresses how he would be happy to get half million quirt even 
though he has to take pain in his butt. In responding to Tom’s utterance, 
Soap says that the more money he will get, then the more pain he would 
get in his butt. In other words, the more money Tom will get; the more 
struggles he has to bear to get that. 
Extract 11: 
DOG  : What are you doing? 
BIG CHRIS  : Well, it’s a thirty second drive or a five minute 
walk. I couldn’t park at the outside. I’ve got a ticket. 
It’s just go mad, is it? 
DOG  : Just be careful. 
BIG CHRIS : Right. 
(DC28/V2/35:43-35:59/INT.) 
In the above conversation, Dog is asking Big Chris to take him to Hatchet 
Harry. Dog wants to take back the money and weed that had been robbed 
by Eddy and his friends. Responding to Dog’s question about what he is 
doing, Big Chris answers it by uttering statement that is considered as 
irrelevant to Dog’s question. Big Chris does that in order to explain why 
he has to park in such a far place from Hatchet Harry’s office. 
b. Types of Maxim Hedging 
When a speaker uses maxim hedging, a speaker is conscious of 
maxims of Cooperative Principles but he/she is not really observing it. Hedge 
is an expression used in utterance to mark that the speaker is trying to observe 
the maxims. 
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1) Maxim of Quantity 
In using maxim hedging of quantity, the speaker knows that the 
information he/she has is limited. Thus, he/she hedges his/her utterance to 
mark that he does not have the required information about the topic being 
talked about. In Extract 12 below, maxim hedging of quantity is used by 
Eddy as he and his friends are going to enter the pub to meet Hatchet Harry. 
Extract 12: 
EXT. BOXING CLUB ENTRANCE - NIGHT 
EDDY and the lads have all made an obvious effort with their 
appearance. They are met by a doorman. 
DOORMAN : Invitations. 
EDDY  : Invitations? 
     DOORMAN  : Yeah invitations, you know a pretty white piece of 
paper with your name is on. 
     EDDY  : Well we have got about a hundred thousand pretty 
pieces of paper with the Queen on it. Will that do? 
(DC05/V1/17:53-18:03/EXT.) 
In Extract 12 above, Eddy and his friends are at the front of the pub. That 
is the pub where Eddy will meet Hatchet Harry and play cards with him. 
There is a doorman stopping them and asking if they have an invitation to 
enter the pub. Instead of answering that they do not have it, Eddy asserts a 
hedge in his utterance. Eddy uses “well” to assure the doorman that he 
brings large amount of money to play instead of an invitation. 
Extract 13: 
Paul, realizing that persuasion is futile, decides other means are 
necessary to dispatch this nuisance. He looks down both sides of 
the street: the coast is clear. 
PAUL   : Look. Go on, have a look. 
TRAFFIC WARDEN : At what, exactly? 
PAUL   : Well, the van is half full. 
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TRAFFIC WARDEN : So? 
PAUL  : So what I’ve got to do is fill it up, put you 
in, and I am off. 
(DC17/V2/07:50-08:10/INT.) 
The above conversation takes place in front of Willy’s house. When Paul 
is loading the marijuana and money to the van, there is a traffic warden. 
Realizing that he needs to move the van, Paul asks the traffic warden to 
look at the van to see his loads. He flouts the maxim of quantity by only 
saying “Well, the van is half full.” He does not explain more but hits the 
traffic warden and puts him inside of the van. 
2) Maxim of Quality 
Using maxim hedging of quality means that the speaker is not sure 
whether the information that he/she has is true or not. Thus, he/she adds 
an additional phrase to aware the hearer that he/she will not take any 
responsibilities of the information that he/she has is true or not. Thus, the 
hearer cannot take it as truthful information. In this study, there are nine 
occurrences in the data. 
Extract 14: 
NICK : You know, Tom. Seems expensive. 
TOM : Seems? Well this seems to be wasting my time. That is on 
underneath of any shops you are fucking enough to find on 
it and you are complain about it, 200. What school of 
finance did you study? Is it stew? Is it stew? This sounds of 
the fucking century. In fact, fucking century all thing. I’ll 
keep it. 
(DC02/V1/03:48-04:07/INT.) 
In Extract 14 above, Nick is having an argument with Tom about the price 
of a radio that he is going to buy. He thinks that the price is quite 
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expensive compared to the other shops. Thus, he asserts a hedge in his 
utterance “seems” to show that he is not sure about the price that Tom 
offers to him. He thinks that the price Tom offers is too high and he wants 
Tom to lower it down. By adding “seems” in his utterance, Nick also 
implies that if Tom does not lower the price, he might buy at the other 
shops with a reasonable price. 
Extract 15: 
INT. JD’S BAR – DAY 
SOAP : Have a look at these. 
EDDY : And what are we suppose to do with these? 
SOAP : Put it on your head, stupid! 
EDDY : Christ! 
         SOAP : If you think I’m gonna turn it up later, you’ve got another  
thing coming. And these fellas are your neighbor. I thought 
it might be a good idea to disguise ourselves a little. 
(DC14/V1/48:15-48:41/INT.) 
In the above conversation, Soap and Eddy are in JD’s bar. They are 
discussing the properties they need to prepare to rob Dog’s house 
tomorrow. Soap is holding a pair of stocking and showing it to Eddy. In 
responding to Eddy’s comment about it, Soap flouts the maxim of quality 
by asserting “I thought” in his utterance. He implies that their neighbor 
might recognize their face so they need to cover their faces. 
Extract 16: 
EDDY : Ladies, back to a more important issue, if you don't mind. 
We've only got two real guns . . . apparently that's what they 
are. So we find a good place to hide next door. We wait to 
the sound until the right time then we jack in the box, look 
nasty and stuff, cocoon them in gaffer tape, nick their van 
and swap the gear into a new van and bring it all back here. 
As long as we are all out of our hiding places as quickly, it's 
the last thing they'll gotta expect. Ow and if Tom or anyone 
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else feels like kicking them around a bit I am sure it won't 
do any harm. 
SOAP : Yeah, a bit of pain never hurt any one (thinking about it) if 
you know what I mean . . . Also, I think knives are a good 
idea, big fuck-off shiny ones, ones that look like they could 
skin a crocodile. Knives are good because they don't make 
any noise, and the less noise they make the more likely they 
are we’ve to use them. That'll shit 'em up and make us look 
like we’re serious. Guns for show, knives for a pro. 
(DC16/V1/49:57-50:57/INT.) 
In Extract 16 above, Eddy and his friends are in their house. They are 
discussing the plan to rob their neighbor’s house the next day. Soap 
hedges the maxim of quality to show his friends about his idea in using a 
knife. 
3) Maxim of Relation 
Maxim of relation can be hedged if the speaker is aware of what 
he/she is going to say is not relevant to the previous utterance. Thus, when 
he/she wants to move to another topic which does not have any relation to 
the previous one, he/she lets the hearer knows by adding a kind of phrase 
before his/her utterance. Maxim hedging of relation is used by Tom in 
Extract 17 below. 
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Extract 17: 
INT. JD’S BAR - NIGHT 
Tom and Nick are stuck away in a corner playing on a fruit 
machine. 
NICK : Weed? 
TOM : No, it’s not normal weed. This is some fucked-up skunk 
class A. I can't think let alone move shit. 
NICK : Doesn't sound very good to me. 
TOM : Neither me, but it depends on flicks you’re switch, and the 
light's on and burning bright for the masses. Anyway, do 
you know anyone? 
(DC08/V1/40:56-41:12/INT.) 
In Extract 17 above, Tom and Nick are discussing about the weed or 
marijuana. Tom does not have it. Therefore, he can only explain and 
describe it by words but he is sure that it is high class marijuana. He 
explains about it while playing with a fruit machine. In this scene, Tom 
hedges the maxim of relation in his utterance by saying “Anyway, do you 
know anyone?” By adding “anyway” in his utterance, he wants to stop 
discussing about what kind of weed he has and asks Nick to find someone 
who wants to buy it with an appropriate price. He wants Nick to finds the 
buyer as soon as possible since he needs to pay his debt to Hatchet Harry 
in less than a week. 
Extract 18: 
EDDY : Ladies, back to a more important issue, if you don't mind. 
We've only got two real guns . . . apparently that's what they 
are. So we find a good place to hide next door. We wait to 
the sound until the right time then we jack in the box, look 
nasty and stuff, cocoon them in gaffer tape, nick their van 
and swap the gear into a new van and bring it all back here. 
As long as we are all out of our hiding places as quickly, it's 
the last thing they'll gotta expect. Ow and if Tom or anyone 
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else feels like kicking them around a bit I am sure it won't 
do any harm. 
SOAP : Yeah, a bit of pain never hurt any one (thinking about it) if 
you know what I mean . . . Also, I think knives are a good 
idea, big fuck-off shiny ones, ones that look like they could 
skin a crocodile. Knives are good because they don't make 
any noise, and the less noise they make the more likely they 
are we’ve to use them. That'll shit 'em up and make us look 
like we’re serious. Guns for show, knives for a pro. 
(DC16/V1/49:57-50:57/INT.) 
In Extract 18 above, Eddy and his friends are discussing the plan to rob 
their neighbor’s house the next morning. Done looking at the guns, Eddy 
wants their friends to start thinking about what they need to do and prepare. 
Eddy hedges the maxim of relation by asserting “if you don’t mind” in his 
utterance. 
Extract 19: 
DOG  : What are you doing? 
BIG CHRIS  : Well, it’s a thirty second drive or a five minute 
walk. I couldn’t park at the outside. I’ve got a ticket. 
It’s just go mad, is it? 
DOG  : Just be careful. 
BIG CHRIS : Right. 
(DC28/V2/35:43-35:59/INT.) 
In Extract 19 above, Dog is asking Big Chris to take him to Hatchet 
Harry’s office. He wants to take the guns and money. Big Chris parks the 
car far from the office. Responding to Dog’s question why he parks it far 
away from the office, Big Chris flouts the maxim of relation by asserting 
“well” in his utterance. He wants Dog to understand that he cannot park at 
illegal places since he has got a ticket. Thus, it is best to park the car at 
legal places and walk for about five minutes to the office. 
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4) Maxim of Manner 
Maxim hedging of manner can be done if the speaker tries to say 
something that is maybe not clear enough to the hearer. He/she adds some 
kinds of phrase so that the hearer will understand about what he/she is 
talking about. This kind of maxim hedging only occurs once, and it is 
used by Soap as seen in Extract 20 below. 
Extract 20: 
EDDY : Ladies, back to a more important issue, if you don't mind. 
We've only got two real guns . . . apparently that's what they 
are. So we find a good place to hide next door. We wait to 
the sound until the right time then we jack in the box, look 
nasty and stuff, cocoon them in gaffer tape, nick their van 
and swap the gear into a new van and bring it all back here. 
As long as we are all out of our hiding places as quickly, it's 
the last thing they'll gotta expect. Ow and if Tom or anyone 
else feels like kicking them around a bit I am sure it won't 
do any harm. 
SOAP : Yeah, a bit of pain never hurt any one (thinking about it) if 
you know what I mean . . . Also, I think knives are a good 
idea, big fuck-off shiny ones, ones that look like they could 
skin a crocodile. Knives are good because they don't make 
any noise, and the less noise they make the more likely they 
are we’ve to use them. That'll shit 'em up and make us look 
like we’re serious. Guns for show, knives for a pro. 
(DC16/V1/49:57-50:57/INT.) 
In the datum above, Soap and his friends are in their house, discussing 
about the plan and how they will rob their neighbor’s house. Eddy tries to 
remind his friends that they only have two guns, and then Soap starts to 
tell his friends about his plan. He wants to use knife. He emphasizes on his 
thought and intention about using the knife. Not realizing that his friends 
are a bit shock of his idea, he continues to explain about it in such kind of 
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important act. By using maxim hedging of manner in his utterance and 
adding “if you know what I mean”, Soap wants his friends to understand 
about his thought and also to accept his idea of using knife when they want 
to rob their neighbor’s house.  
2. The Ways of Maxim of Cooperative Principle which are flouted and 
hedged by the Characters in the Movie Lock, Stock, and Two Smoking 
Barrels 
a. Ways of Maxim Flouting 
There are some ways that are used by the characters in using maxim 
flouting of Cooperative Principles. Based on the analysis, there are seven ways 
that are used by the characters in using maxim flouting: overstatement, 
understatement, rhetorical question, irrelevant statement, metaphor, sarcasm, 
and tautology. These ways of maxim flouting are used by the characters either 
just one of it or combine one or more ways in their utterances. The use of 
these ways of maxim flouting used by the characters will be explained as 
follows. 
(1) Overstatement 
Overstatement is used in employing maxim flouting to exaggerate 
the importance of the speaker’s utterances. It is mostly used by the 
characters in using maxim flouting as it occurs fourteen times in the data. 
In the data collected, overstatement is not only used by itself, but also 
sometimes used along with sarcasm and rhetorical question.  
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Overstatement is used alone in Extract 21, while in Extract 22; 
overstatement is used combined with sarcasm and rhetorical question. And 
in Extract 23, overstatement is used combined with irrelevant statement. 
Extract 21: 
NICK : Shit, Tom. I thought it include the amp. 
TOM : Well it doesn’t. I’ll phone you with this telephone if you 
like but it is not include the amp. 
NICK : Very nice. I expect it includes the speaker. 
TOM : It doesn’t include the speaker, it doesn’t include the amp. 
And it is not supposed to include of get your stupid question. 
Now if you want it, Nick, you buy it. 
(DC01/V1/03:23-03:47/INT.) 
In Extract 21 above, Nick and Tom are discussing about the radios’ price 
that Nick is going to buy. Nick complains about the additional things that 
he thought he will get. Getting annoyed that Nick only looks at the radios 
and thinking about the additional things he will get if he buys the radios, 
Tom emphasizes his words that it does not include any other additional 
things when he buys it. In his utterance, Tom clearly implies that he is 
bored of Nick’s questions. He expresses it by saying “Now if you want to 
buy, you buy it”, and it ends Nick’s question related to the topic being 
discussed. 
Extract 22: 
NICK : You know, Tom. Seems expensive. 
TOM : Seems? Well this seems to be wasting my time. That is on 
underneath of any shops you are fucking enough to find on 
it and you are complain about it, 200. What school of 
finance did you study? Is it stew? Is it stew? This sounds of 
the fucking century. In fact, fucking century all thing. I’ll 
keep it. 
(DC02/V1/03:48-04:07/INT.) 
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In the datum above, Tom flouts the maxim of quantity by using a 
combination of overstatement, sarcasm, and rhetorical question. This 
dialogue occurs when Tom is showing Nick the radios he is going to sell. 
Nick is arguing that the price is too expensive. Hearing Nick’s statement, 
Tom replies with such a long statement to imply that the price is quite 
cheap compared to the other shops. He also uses sarcasm since he has 
known Nick and they have been being a good partner for long time. He 
criticizes Nick for his complaint about the expensive price. He purposely 
says such kind of sarcasm words to express his annoyance towards Nick. 
He also uses rhetorical question that does not need any answer to 
emphazise his words. 
Extract 23: 
EDDY : So the only thing connecting us with the case is in the back 
of your car which is parked outside? 
TOM : They cost seven hundred quid. I’m gonna throw it away 
and they could hardly trace to us, could they? 
(DC32/V2/42:51-43:05/INT.) 
In Extract 23 above, Eddy is investigating Tom in JD’s bar. He wants to 
make sure that Tom is still having the guns that make them being imprison 
for a while. To support his opinion, Tom uses overstatement and flouts the 
maxim of relation. He wants Eddy and his friends know that the guns are 
expensive so that is why he keeps those guns. He also wants them to trust 
him that they will not get any other problems after he throws the guns 
away. 
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(2) Understatement 
Understatement is a way of using maxim flouting by giving little 
information than the hearer needs to know. It is used by a speaker to show 
that the information he/she gives is not as much as he/she needs to give to 
the hearer (Cutting, 2002: 37). 
Just like overstatement, in the data collected, understatement is 
also used sometimes combined with other ways. In Extract 24 below, 
understatement is used alone, while in Extract 25, understatement is used 
by combining it with an irrelevant statement and in Extract 26, 
understatement is used with the rhetorical question. 
Extract 24: 
INT. SAMOAN JO's - NIGHT 
SOAP  : What sort of a pub is this then? 
SAMOAN JO : A Samoan one. Anything else? 
BACON : (receiving a monstrous, leafy cocktail) What's that? 
SAMOAN JO : A cocktail, you asked for a cocktail. 
(DC06/V1/20:35-20:44/INT.) 
As seen in Extract 24 above, understatement is used by Bacon when he 
looks at the cocktail he ordered. The dialogue above occurs when Bacon 
and his friends are waiting for Eddy to finish the game with Hatchet Harry. 
Bacon ordered a cocktail and when it has been served in front of him, he 
looks at it weirdly as he thinks that it is the weirdest cocktail he has ever 
seen. When Samoan Jo asks what else they want to order, instead of 
answering it, Bacon asks back what kind of drink that is. He flouts the 
maxim of relation by asking “What’s that?” which that question would be 
irrelevant to Samoan Jo’s question. 
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Extract 25: 
INT. JD'S BAR - NIGHT 
Tom and Nick are stuck away in a corner playing on a fruit 
machine. 
NICK : Weed? 
TOM : No, it’s not normal weed. This is some fucked-up skunk 
class A. I can't think let alone move shit. 
NICK : Doesn't sound very good to me. 
TOM : Neither me, but it depends on flicks you’re switch, and the 
light's on and burning bright for the masses. Anyway, do 
you know anyone? 
(DC08/V1/40:56-41:12/INT.) 
The above conversation happens when Tom and Nick are discussing 
about the weed that Tom is going to sell. Actually, he has not have it in 
his hand so he can only describe and explain it by words. Being unsure of 
what kind of weed Tom is selling to him, he flouts the maxim of quantity 
by saying “Doesn’t sound very good to me.” He does not explain further 
why he utters that statement and continues to look at Tom who is playing 
with a fruit machine. Nick implies that if Tom does not let him see the 
sample of the weed, it means that it might not be a good type of weed. 
Extract 26: 
BIG CHRIS : He wants your bar. 
JD  : And? 
(DC13/V1/46:44-46:47/INT.) 
In Extract 26 above, Big Chris is trying to explain why he comes to JD’s 
bar; that is because his son, Eddy lost a lot of money when he plays game 
with Hatchet Harry. Therefore, Hatchet Harry wants JD’s bar in case 
Eddy and his friends cannot pay their debt. Responding to Big Chris’s 
explanation, JD flouts the maxim of quantity by just saying “And?” to 
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show that he does not have any connection to his son’s debt. By his words, 
he implies that he will not pay Eddy’s debt by giving up his bar to Hatchet 
Harry. He also implies that his son’s debt does not have any relation to 
him as Eddy is responsible for his own act. 
(3) Metaphor 
Metaphor is a way in using maxim flouting in which the speaker 
says something with some kinds of expressions which have the same 
characteristics with the one he/she is referring to (Cutting, 2002: 37). 
Extract 27: 
EXT. BOXING CLUB ENTRANCE - NIGHT 
EDDY and the lads have all made an obvious effort with their 
appearance. They are met by a doorman. 
DOORMAN : Invitations. 
EDDY  : Invitations? 
DOORMAN  : Yeah invitations, you know a pretty white piece of 
paper with your name is on. 
EDDY  : Well we have got about a hundred thousand pretty 
pieces of paper with the Queen on it. Will that do? 
(DC05/V1/17:53-18:03/EXT.) 
In Extract 27 above, Eddy and his friends are coming to the pub where 
they will meet Hatchet Harry to play cards. In front of the pub, there are 
two doormen asking for an invitation. Not answering that they do not have 
any invitation, Eddy uses metaphor to explain to them that they bring 
much money to play. 
Extract 28: 
SOAP : I would take a pain in the arse for half a million quirt. 
TOM : You would take a pain ín the arse. 
SOAP : Tom, the fatter you get, the sadder you get. 
(DC27/V2/22:50-22:57/INT.) 
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As clearly seen in the above datum, Soap and Tom are talking about the 
money they are going to get from Hatchet Harry for finding the guns he is 
looking for. By using metaphor in his utterance, Soap implies that of 
course it requires so much pain to get something that is precious and he 
will accept any kind of pain to get half million quirt. 
(4) Irony 
According to Leech, irony is an expression that has a negative 
meaning of a positive utterance. It is often used to express politeness in an 
unkind way (in Cutting, 2002: 38). Fortunately, irony cannot be found in 
the data collected. 
(5) Banter 
Having the opposite meaning with irony, banter expresses a 
positive meaning using negative utterance (Leech in Cutting, 2002: 38). 
Banter is used to show the intimacy of the speaker and the hearer using a 
negative utterance. In the data collected, banter cannot be found. 
(6) Sarcasm 
According to Cutting, sarcasm is a kind of irony that implies a 
more ironic and negative meaning towards the hearer (2002: 38). In 
Extract 29 below, sarcasm is used by Tom in responding Nick’s complaint 
about the price of the radios. 
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Extract 29: 
NICK : You know, Tom. Seems expensive. 
TOM : Seems? Well this seems to be wasting my time. That is on 
underneath of any shops you are fucking enough to find on 
it and you are complain about it, 200. What school of 
finance did you study? Is it stew? Is it stew? This sounds of 
the fucking century. In fact, fucking century all thing. I’ll 
keep it. 
(DC02/V1/03:48-04:07/INT.) 
In Extract 29 above, Tom and Nick are in Tom’s place. They are having 
an argument about the price of the radios Nick is going to buy. In 
responding to Nick’s complaint, Tom uses sarcasm to flout the maxim of 
quantity. He means that if Nick is going to buy the radios, then just buy it 
without complaining about the price. If Nick does not want to buy, then 
Tom will keep the radios for another buyer. 
Extract 30: 
BACON : Jesus, Tom, is this working? 
TOM  : I dunno, but they look nice. I rather like ' em. 
BACON  : That’s top of the list of priorities, how nice they 
look. 
(DC15/V1/49:49-49:56/INT.) 
In Extract 30 above, inside their house, Bacon and his friends are looking 
at the guns Tom just bought from Nick. They need those guns to 
anticipate their neighbor that also will be armed with guns. Using sarcasm 
in his utterance, Bacon flouts the maxim of quality and clearly implies 
that he does not have any comment on how his friends think in buying 
those two guns. He also implies that he wants his friends to look at how 
well the guns work rather than buying those guns only by looking at the 
appearance of the guns. 
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(7) Irrelevant Statement 
Irrelevant statement is used in using maxim flouting of relation. It 
is because irrelevant statement does not have any connection or relation to 
the previous utterance while maxim of relation requires the speaker to 
relate his/her utterance to the previous one. In the data collected, 
irrelevant statement is mostly used along with understatement. But in one 
of the data, irrelevant statement is used combined with rhetorical question. 
In Extract 31 below, irrelevant statement is used with rhetorical 
question, while in Extract 32; it is combined with understatement. In 
Extract 33, irrelevant statement is used with overstatement. 
Extract 31: 
NICK : I know a man, yes, Rory Breaker. 
TOM : Not that man with hair an afro? I don’t want anything to 
do with him. 
NICK : You better not to. Just give me a sample. 
TOM : No, I can’t do. 
NICK : Where's that? A place near Katmandu? Meet me half way, 
mate. 
TOM : Look, it's all completely chicken soup. 
(DC09/V1/41:14-41:34/INT.) 
In Extract 31 above, Nick and Tom are discussing the weed Tom is going 
to sell. While talking about it, Tom is also telling Nick that he needs 
someone who will pay his weed at a reasonable price. When Nick is 
asking for a sample of the weed he is going to sell, Tom refuses to give it 
to him. It is not because he does not want to show it, but it is because he 
does not have it in his hands at that time.  
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Irrelevant statement is used by Nick since he is curious why Tom 
does not let him to see the sample of the weed he wants to sell. He also 
uses rhetorical question to make Tom gives him the sample to prove that 
it is as good as he tells it to him. He implies that he will not try to find 
anyone who will buy his weed if Tom does not let him see it first. 
Extract 32: 
INT. DOG'S HOUSE - DAY 
Ed looks into an almost empty room in which they are to find cover. 
He shrugs, and goes to sort himself out a cup of tea. 
SOAP : What are you doing, Ed? 
EDDY : Do you want one? 
SOAP : No, I fucking don't! You cannot make a cup of tea, 
Edward. 
(DC18/V2/10:01-10:08/INT.) 
The above conversation takes place in Dog’s house. Soap and his friends 
are trying to find good places for them to hide before their neighbor come 
back. While trying to find one, Eddy finds a set of tea maker and starts to 
make one cup for him. Wants to make sure that Eddy is trying to hide, 
Soap asks him why he makes a cup of tea when their neighbor is coming 
back soon. Instead of answering Soap’s question, Eddy flouts the maxim 
of relation and gives an irrelevant utterance to Soap’s question by asking if 
he wants to make one for him. He implies that even he does not answer 
Soap question, Soap understands what he is doing. He also implies that 
instead of asking what he is doing, why Soap does not make a cup of tea 
for himself. 
Extract 33: 
EDDY : So the only thing connecting us with the case is in the back 
of your car which is parked outside? 
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TOM : They cost seven hundred quid. I’m gonna throw it away 
and they could hardly trace to us, could they? 
(DC32/V2/42:51-43:05/INT.) 
In Extract 33 above, Tom and Eddy are in JD’s bar to discuss why they 
could be related to the murder and got imprisoned. Eddy asks Tom and 
wants to make sure that Tom is the one that took the guns. Those guns are 
things that relate them to the murder case and the reason they got 
imprisoned. Responding to Eddy’s question, Tom does not want to admit 
that he is the one who takes care of the guns. Instead, he uses irrelevant 
statement and overstatement to show his interest in those expensive guns. 
He implies that by selling those guns, they can get much money for 
themselves. Realizing that his idea cannot be accepted by his friends, Tom 
decides to throw the guns away. 
(8) Ambiguous Statement 
In ambiguous statement, the speaker is trying to make his/her 
utterance to be unclear to the third party that maybe exists in the 
conversation. This is usually used in maxim flouting of manner that the 
speaker does not want to include the third party in the conversation. 
Ambiguous statement cannot be found in the data collected. 
(9) Tautology 
Tautology is an expression that uses two words to emphasize what 
the speaker feels towards something. In the data collected, tautology only 
used once as shown in Extract 34 below. 
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Extract 34: 
TOM : Never mind that. I also need some artilleries too, a couple 
sawn-off shotguns. 
NICK : This is a bit heavy. This is London, not the Lebanon. Who 
do you think I am? 
TOM : I think you're Nick the Greek. Hold this, dude.  
(DC10/V1/41:38-41:53/INT.) 
As shown in Extract 34 above, Tom uses tautology in his utterance and 
flouts the maxim of quantity when he and Nick are talking about guns he 
asks Nick to find. They are in Nick’s house to discuss about the guns Tom 
is looking for in order to arm themselves since they plan to rob their 
neighbor’s house. In his utterance, “Nick the Greek” is a kind of Cockney 
rhyming slang which is made by Tom to point out that Nick is capable of 
doing anything. That is why Tom comes to Nick because he thinks Nick 
can give him a hand. 
(10) Rhetorical Question 
Question that does not need an answer is called as rhetorical 
question. In the data collected, rhetorical question is used combined with 
other ways of maxim flouting, such as overstatement, understatement, 
irrelevant statement, and metaphor. Rhetorical question used in Extract 35 
is combined with metaphor to flout the maxim of quantity. 
Extract 35: 
EXT. BOXING CLUB ENTRANCE - NIGHT 
EDDY and the lads have all made an obvious effort with their 
appearance. They are met by a doorman. 
DOORMAN : Invitations. 
EDDY  : Invitations? 
DOORMAN : Yeah invitations, you know a pretty white piece of 
paper with your name is on. 
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EDDY  : Well we have got about a hundred thousand pretty 
pieces of paper with the Queen on it. Will that do? 
(DC05/V1/17:53-18:03/EXT.) 
In Extract 35 above, Eddy flouts the maxim of quantity using metaphor 
and rhetorical question in his utterance. It happens when Eddy and his 
friends come to the pub where they want to meet Hatchet Harry for 
playing cards. In front of the pub, they meet a doorman who is asking for 
an invitation for them to come inside. Instead of saying that they do not 
have any invitation with them, Eddy says that he brings “a hundred 
thousand pretty pieces of paper with the Queen on it.” It means that they 
do not have any invitation but they bring large amount of money to play 
inside with Hatchet Harry and his friends. Eddy uses rhetorical question in 
the end to make sure that the doorman understands what he says so he will 
let them in. 
Extract 36: 
NICK : I know a man, yes, Rory Breaker. 
TOM : Not that man with hair an afro? I don’t want anything to 
do with him. 
NICK : You better not to. Just give me a sample. 
TOM : No, I can’t do. 
 NICK  : Where's that? A place near Katmandu? Meet me half way, 
mate. 
TOM : Look, it's all completely chicken soup. 
(DC09/V1/41:14-41:34/INT.) 
In Extract 36 above, Nick and Tom are discussing the weed Tom is going 
to sell to Nick. Hearing that Tom cannot give the sample of the weed, Nick 
raising a rhetorical question why he cannot see a glimpse of the weed. He 
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implies that if Tom cannot give him the sample then he refuses to find a 
buyer for Tom. 
Extract 37: 
BIG CHRIS : He wants your bar. 
JD  : And? 
(DC13/V1/46:44-46:47/INT.) 
In the above conversation, Big Chris is in JD’s bar. He wants to let JD 
knows about his son’s debt to Hatchet Harry. Hearing Big Chris’s 
explanation, JD uses rhetorical question to respond to it. He implies that he 
does not responsible to what his son does. He also will not give his bar to 
pay his son’s debt. He also implies that Eddy’s debt does not have any 
relation to him. Thus, it is Eddy who will have to pay his own debt. 
b. Ways of Maxim Hedging 
By using maxim hedging, a speaker wants to show the hearer that 
he/she is aware of maxims of Cooperative Principles but not fully observing it. 
In the data collected, there are only eight phrases that are found. They are 
“well”, “I think”, “seems”, “anyway”, “if you don’t mind”, if you know what I 
mean”, “never mind that”, and “if I’m not mistaken”. 
(1) Well 
In the data collected, “well” occurs six times and it is used to 
hedge the maxim of quantity, quality, and relation. In Extract 38, “well” is 
used to flout the maxim of quantity; in Extract 39, “well” is used to flout 
the maxim of quality; and in Extract 40, “well” is used to flout the maxim 
of relation. 
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Extract 38: 
NICK : Shit, Tom. I thought it include the amp. 
  TOM : Well it doesn’t. I’ll phone you with this telephone if you 
like but it is not include the amp. 
NICK : Very nice. I expect it includes the speaker. 
  TOM : It doesn’t include the speaker, it doesn’t include the amp. 
And it is not supposed to include of get your stupid question. 
Now if you want it, Nick, you buy it. 
(DC01/V1/03:23-03:47/INT.) 
In Extract 38 above, Nick and Tom are in Tom’s place looking at the 
radios Nick is going to buy. In respond to Nick’s comment about the 
radios, Tom uses maxim hedging of quality by asserting “well” in his 
utterance. He means that if Nick buys the radios, he will buy the radios 
without any kinds of things included. 
Extract 39: 
NICK : You know, Tom. Seems expensive. 
TOM : Seems? Well this seems to be wasting my time. That is on 
underneath of any shops you are fucking enough to find on 
it and you are complain about it, 200. What school of 
finance did you study? Is it stew? Is it stew? This sounds of 
the fucking century. In fact, fucking century all thing. I’ll 
keep it. 
(DC02/V1/03:48-04:07/INT.) 
In the above conversation, Nick and Tom is having a discussion over the 
radios Tom has that he offers to Nick. Getting annoyed with Nick’s 
complaints about the additional things included, Tom hedges the maxim 
of quality in his utterance by saying “Well this seems to be wasting my 
time.” By using maxim hedging of quality, Tom implies that he wants 
Nick to understand that his complaints are useless and will not give any 
different. 
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Extract 40: 
DOG  : What are you doing? 
BIG CHRIS : Well, it’s a thirty second drive or a five minute 
walk. I couldn’t park at the outside. I’ve got a ticket. 
It’s just go mad, is it? 
DOG  : Just be careful. 
BIG CHRIS : Right. 
(DC28/V2/35:43-35:59/INT.) 
In Extract 40 above, “well” is used to hedge the maxim of relation. It is 
used by Big Chris to show that he is trying to tell Dog that Big Chris 
cannot park anywhere since he has got a ticket. He wants to assure Dog 
that he will only park it not far from Hatchet Harry’s office and then he 
will lead Dog to go there to get the guns. 
(2) Seems 
In Extract 41 and Extract 42, “seems” is used by Nick and Tom to 
flout the maxim of quality. 
Extract 41: 
NICK : You know, Tom. Seems expensive. 
TOM : Seems? Well this seems to be wasting my time. That is on 
underneath of any shops you are fucking enough to find on 
it and you are complain about it, 200. What school of 
finance did you study? Is it stew? Is it stew? This sounds of 
the fucking century. In fact, fucking century all thing. I’ll 
keep it. 
(DC02/V1/03:48-04:07/INT.) 
In Extract 41 above, Nick and Tom are looking at the radios Tom sells 
and discussing about the price. Unsure of the price Tom offers, Nick 
hedges the maxim of quality by saying “seems expensive.” Nick implies 
that he is unsure that the price Tom offers to him is a reasonable price that 
he can get. He wants Tom to understand that and lowers the price for him. 
80 
 
Extract 42: 
NICK : You know, Tom. Seems expensive. 
TOM : Seems? Well this seems to be wasting my time. That is on 
underneath of any shops you are fucking enough to find on 
it and you are complain about it, 200. What school of 
finance did you study? Is it stew? Is it stew? This sounds of 
the fucking century. In fact, fucking century all thing. I’ll 
keep it. 
(DC02/V1/03:48-04:07/INT.) 
In the above conversation, Nick and Tom are discussing the radios that 
Nick is going to buy. Responding to Nick’s complaint about the expensive 
price, Tom hedges the maxim of quality and says that his complaint is 
wasting his time. He implies that if Nick wants to buy, and then just buy it 
without complaining. If he does not want to buy the radios, Tom will keep 
them and find another buyer. 
(3) Anyway 
Extract 43: 
INT. JD'S BAR - NIGHT 
Tom and Nick are stuck away in a corner playing on a fruit 
machine. 
NICK : Weed? 
TOM : No, it’s not normal weed. This is some fucked-up skunk 
class A. I can't think let alone move shit. 
NICK : Doesn't sound very good to me. 
TOM : Neither me, but it depends on flicks you’re switch, and the 
light's on and burning bright for the masses. Anyway, do 
you know anyone? 
(DC08/V1/40:56-41:12/INT.) 
In Extract 43 above, Tom and Nick are talking about marijuana that Tom 
is going to sell. When Nick wants to know more about it, Tom suddenly 
stops talking about it. He, then, hedges the maxim of relation by saying 
“Anyway, do you know anyone?” in his utterance. He does that to tell 
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Nick that it is enough to talk about marijuana, and he wants him to find 
someone who will buy it with a reasonable price. 
(4) Never mind that 
Extract 44: 
TOM : Never mind that. I also need some artillery too, a couple 
sawn-off shotguns. 
NICK : This is a bit heavy. This is London, not the Lebanon. Who 
do you think I am? 
TOM : I think you're Nick the Greek. Hold this, dude. 
(DC10/V1/41:38-41:53/INT.) 
In Extract 44 above, Tom and Nick are having a discussion about the weed 
that Tom is going to sell. After discussing about it for a while, Tom 
changes the topic of their conversation and starts telling Nick that he is 
looking for a couple of guns. Tom uses “never mind that” to hedge the 
maxim of relation in which he wants to stop discussing about the weed and 
moves to another topic. 
(5) I thought 
Extract 45: 
INT. JD’S BAR – DAY 
SOAP : Have a look at these. 
EDDY : And what are we suppose to do with these? 
SOAP : Put it on your head, stupid! 
EDDY : Christ! 
SOAP : If you think I’m gonna turn it up later, you’ve got another 
thing coming. And these fellas are your neighbor. I thought 
it might be a good idea to disguise ourselves a little. 
(DC14/V1/48:15-48:41/INT.) 
In Extract 45 above, Soap and Eddy are in JD’s bar to discuss the plan to 
rob their neighbor. Soap is showing a pair of stocking to Eddy. 
Responding to Eddy’s surprise and refuse to the use of the stocking, Soap 
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tells Eddy why he wants to use it. He wants them to use the stocking to 
cover their face so that their neighbor cannot recognize them. 
(6) I think 
Extract 46: 
TOM : Never mind that. I also need some artillery too, a couple 
sawn-off shotguns. 
NICK : This is a bit heavy. This is London, not the Lebanon. Who 
do you think I am? 
TOM : I think you're Nick the Greek. Hold this, dude. 
(DC10/V1/41:38-41:53/INT.) 
In Extract 46 above, Tom and Nick are having a discussion about the guns 
Tom is looking for. He needs one that will make him look scary but he 
does not want to kill people. Tom hedges the maxim of quality by saying 
“I think you are Nick the Greek.” The phrase “Nick the Greek” is a kind of 
Cockney Rhyming Slang that is used by Tom to refer to Nick that can do 
anything. By saying it, Tom wants to say that because Nick is Nick the 
Greek so that he will get anything Tom needs. It is also to assure Nick that 
he will get what Tom asks to him by using any kind of ways he can think 
of. 
(7) If you don’t mind 
Extract 47: 
EDDY : Ladies, back to a more important issue, if you don't mind. 
We've only got two real guns . . . apparently that's what they 
are. So we find a good place to hide next door. We wait to 
the sound until the right time then we jack in the box, look 
nasty and stuff, cocoon them in gaffer tape, nick their van 
and swap the gear into a new van and bring it all back here. 
As long as we are all out of our hiding places as quickly, it's 
the last thing they'll gotta expect. Ow and if Tom or anyone 
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else feels like kicking them around a bit I am sure it won't 
do any harm. 
SOAP : Yeah, a bit of pain never hurt any one (thinking about it) if 
you know what I mean . . . Also, I think knives are a good 
idea, big fuck-off shiny ones, ones that look like they could 
skin a crocodile. Knives are good because they don't make 
any noise, and the less noise they make the more likely they 
are we’ve to use them. That'll shit 'em up and make us look 
like we’re serious. Guns for show, knives for a pro. 
(DC16/V1/49:57-50:57/INT.) 
In the above conversation, Tom and his friends are talking about their plan 
to rob their neighbor’s house. Done with looking at the guns they are 
going to use, Eddy hedges the maxim of relation by saying “Ladies, back 
to a more important issue if you don’t mind.” He wants them to stop 
arguing about the guns and start to think about what kind of plan they are 
going to use tomorrow. He wants all of his friends to start focus on 
planning the robbing. 
(8) If you know what I mean 
Extract 48: 
EDDY : Ladies, back to a more important issue, if you don't mind. 
We've only got two real guns . . . apparently that's what they 
are. So we find a good place to hide next door. We wait to 
the sound until the right time then we jack in the box, look 
nasty and stuff, cocoon them in gaffer tape, nick their van 
and swap the gear into a new van and bring it all back here. 
As long as we are all out of our hiding places as quickly, it's 
the last thing they'll gotta expect. Ow and if Tom or anyone 
else feels like kicking them around a bit I am sure it won't 
do any harm. 
SOAP : Yeah, a bit of pain never hurt any one (thinking about it) if 
you know what I mean . . . Also, I think knives are a good 
idea, big fuck-off shiny ones, ones that look like they could 
skin a crocodile. Knives are good because they don't make 
any noise, and the less noise they make the more likely they 
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are we’ve to use them. That'll shit 'em up and make us look 
like we’re serious. Guns for show, knives for a pro. 
(DC16/V1/49:57-50:57/INT.) 
In Extract 48 above, Soap and his friends are discussing about the plan 
they are going to do to rob their neighbor the next day. When Eddy is 
saying about how they should rob their neighbor, Soap tells them how he 
wants to hurt their victim by using a knife. 
Soap uses maxim hedging of manner by saying “if you know what 
I mean” in his utterance to make his friends aware of what he is saying. He 
realizes that his words may shock or surprise them so he adds “if you 
know what I mean” in his utterance. 
(9) If I am not mistaken 
Extract 49: 
INT. RORY BREAKER'S OFFICE - NIGHT 
Nick has given the weed to Rory for inspection. Lenny has stepped 
in. 
LENNY  : It is skunk . . . and it's as good as it gets. 
RORY   : Alright, we’ll take it; half price. 
NICK  : I don't think he'll like that. You said three-
five a key, and you know that's a good price. 
RORY BREAKER : It was yesterday I said three and a half and 
today is today, if I am not mistaken. (Turns 
back to the TV.) We’ll take it tomorrow; half 
price. If he wants to get rid of it quick, he'll 
have to take it. Now, look, I've got a race  
coming up in a minute so if you just be kind 
enough to. (Pointing at the door. Nick exits.) 
Lenny, take that to Snow White and the three 
little chemists; they should have a gander at 
that. I want a second opinion. 
(DC21/V2/15:35-16:26/INT.) 
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In Extract 49 above, Nick is in Rory’s office. Nick is selling Tom’s weed 
to Rory and ready to bring the money back to Tom. Different from his 
yesterday statement, Rory tells Nick that the price has changed. Rory 
hedges the maxim of quality by saying “it was yesterday I said three and a 
half and today is today, if I am not mistaken.” He wants to tell Nick that 
the price he gave yesterday only has changed since he sells it to him today. 
(10) Could they? 
Extract 50: 
EDDY : So the only thing connecting us with the case is in the back 
of your car which is parked outside? 
TOM : They cost seven hundred quid. I’m gonna throw it away 
and they could hardly trace to us, could they? 
(DC32/V2/42:51-43:05/INT.) 
In Extract 50 above, Eddy and his friends are discussing the guns that 
make them got imprisoned. In responding to Eddy’s question about the 
guns that is in Tom’s car, Tom does not answer it directly that he is the 
one who took the guns. After saying the reason why he took the guns, he 
realizes that he and his friends can be imprisoned again if the police find 
they keep those guns. Thus, he hedges the maxim of quality by asserting 
question tag “could they?” He becomes unsure of his action and decides to 
throw the guns away. 
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CHAPTER V 
CONCLUSIONS AND SUGGESTIONS 
 
A. Conclusions 
  Based  on  the  results  of  the  findings  and  discussion  in  Chapter  IV, 
some conclusions can be formulated along with some considerations as follows. 
1. The types of maxim of Cooperative Principles which are flouted and 
hedged by the characters are all of the maxims of Cooperative Principles. 
They are maxim of quantity, maxim of quality, maxim of relation, and 
maxim of manner. From the data findings, there are 32 occurrences of 
maxim flouting and 15 occurrences of maxim hedging. From maxim 
flouting, the characters mostly use maxim flouting of quantity in 
responding to the hearer’s statements and rarely use maxim flouting of 
manner. The researcher finds that there are 21 data (65.625%) of maxim 
flouting of quantity, 4 data (12.5%) of maxim flouting of quality, 5 data 
(15.625%) of maxim flouting of relation, and 2 data (6.25%) of maxim 
flouting of manner used by the characters in their conversation. The 
characters mostly use maxim flouting of quantity because they like to give 
either more or lesser details to the hearer. Maxim flouting of quantity is 
also used to show the importance level of the information given by the 
speaker, whether more or less than what the speaker needs to give. While 
maxim flouting of manner is rarely used by the characters. It is because 
they do not like to give unclear or ambiguous statements. Instead, they like 
to be clear in stating out their opinion and ideas. For maxim hedging, there 
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are 15 data found with 2 data (13%) of maxim hedging of quantity, 8 data 
(53%) of maxim hedging of quality, 4 data (27%) of maxim hedging of 
relation, and 1 data (7%) of maxim hedging of manner. Maxim hedging of 
quality is mostly used by the characters as they sometimes do not know 
the complete information about what they are talking about. Meanwhile 
maxim hedging of manner is the rarest type of maxim hedging used by the 
characters. It is because they like to be clear in stating their opinion and 
idea. They do not like to give a confusing statement to the hearers. 
2. In the data findings, among 10 ways of maxim flouting, there are only 7 
ways that are used by the characters with 44 occurrences. There are 15 
data (34%) of overstatement, 11 data (25%) of understatement, 8 data 
(18%) of rhetorical question, 5 data (11%) of irrelevant statement, 2 data 
(5%) of metaphor, 2 data (5%) of sarcasm, and 1 data (2%) of tautology. 
Overstatement has the highest frequency of occurrence of the ways of 
maxim flouting used by the characters. It is  because the characters like to 
give more information to the hearer and exaggerate the importance of their 
utterances. Meanwhile tautology is only used once in the conversation. 
This means that the characters do not like to use two same words to 
emphasize their opinion. For maxim hedging, there are 10 types of ways in 
using maxim hedging found. There are 16 occurrences with 6 data (37.5%) 
of “well”, 2 data (12.5%) of “seems”, and 1 data (6.25%) of “anyway”, 
“never mind that”, “I thought”, “I think”, “if you don’t mind”, “if you 
know what I mean”, “if I am not mistaken”, and “could they?” 
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B. Suggestion 
Based on the analysis of the research above, there are several suggestions 
that the researcher proposes to the following parties:  
1. to Linguistics students 
Maxim flouting and hedging of Cooperative Principles phenomena 
are the most common and the easiest subjects to be recognized in the 
linguistic study. There are many similar researches conducted under these 
topics. The more the investigation about maxim flouting and hedging of 
Cooperative Principles, the more understanding about recognizing maxim 
flouting and hedging of Cooperative Principles can be applied by the 
speaker and the hearer in conversation. The research will also give some 
contribution to the Linguistics students since it can be served as a 
reference for the linguistic study. 
2. to English lecturers 
This research investigates maxim flouting and hedging of 
Cooperative Principles in a conversation. However, although there are 
many articles and journals which have tried to investigate the topic, the 
sources from the Yogyakarta State University’s library are still considered 
limited, especially the one which discusses the ways in using maxim 
flouting and hedging. 
To solve this problem, the researcher suggests that the lecturers 
give more information about the ways in using maxim flouting and 
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hedging so that the students can recognize how to apply maxim flouting 
and hedging in conversation better. 
3. to other researchers  
From the beginning of the research, there are some problems faced 
by the researcher. One of them was when the researcher had to deal with 
the material. Since the material is a film, she needed to find the 
appropriate film which contains all the data needed. It means that the film 
must also have the topics being discussed. Besides, it was quite difficult to 
shortage the data although there was a script which helped her to decide 
which scenes of the film are appropriate to be taken as the data. There was 
also a problem with the language since the characters sometimes use slang 
that is only known to that of Cockney speaker. Because of this, the 
researcher suggests that in the future the similar research on maxim 
flouting and hedging of Cooperative Principle will be conducted with the 
different second instrument which is much easier than this research’s. 
The future researchers still can use a film as the research 
instrument, but it will be easier if they understand about it by heart so that 
they will have enough time to work on the script. It can be done by using 
novel or by doing a field note research. It also opens the opportunity for 
the future researchers to conduct deeper analysis. 
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APPENDIX 1: Maxim Flouting and Hedging of Cooperative Principles Applied by the Characters  
in the Movie Lock, Stock, and Two Smoking Barrels 
 
Description: 
QL : Quality O : Overstatement M : Metaphor  S : Sarcasm  T : Tautology 
QN : Quantity U : Understatement I : Irony   B : Banter  RQ : Rhetorical Question 
R  : Relation Ir : Irrelevant statement A : Ambiguous statement 
M : Manner 
No. Data Code Dialogues 
Maxim 
Flouting 
Maxim 
Hedging Context 
Conversational 
Implicature 
Types Forms Yes No 
1. DC01/V1/03:2
3-03:47/INT. 
NICK: Shit, Tom. I thought it include the amp. 
TOM: Well it doesn’t. I’ll phone you with this telephone if you 
like but it is not include the amp. 
NICK: Very nice. I expect it includes the speaker. 
TOM: It doesn’t include the speaker, it doesn’t include the amp. 
And it is not supposed to include of get your stupid question. 
Now if you want it, Nick, you buy it. 
 
QN O   Nick and Tom are 
discussing the 
radios that Nick is 
going to buy. 
By using overstatement 
in his utterance, Tom 
emphasizes that the 
radios he is going to sell 
does not include the 
speaker and the amp. 
2. DC02/V1/03:4
8-04:07/INT. 
NICK: You know, Tom. Seems expensive. 
TOM: Seems? Well this seems to be wasting my time. That is on 
underneath of any shops you are fucking enough to find on it 
and you are complain about it, 200. What school of finance did 
you study? Is it stew? Is it stew? This sounds of the fucking 
century. In fact, fucking century all thing. I’ll keep it. 
 
QN O, S, 
RQ 
  Nick and Tom are 
discussing about 
the radios that 
Nick is going to 
buy. 
In response to Nick’s 
utterance,Tom 
exaggerates his 
statement that Nick 
cannot bargain the price 
and if he buys the 
radios, there are no more 
things included. He also 
uses rhetorical question 
to make Nick 
understands. 
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No. Data Code Dialogue 
Maxim 
Flouting 
Maxim 
Hedging Context 
Conversational 
Implicature 
Type Way Yes No 
3. DC03/V1/10:1
9-10:31/INT. 
INT. SLOANES' HOUSE – NIGHT 
The door opens to reveal Willy. Under each arm is a large bag of 
fertilizer. 
CHARLES: Alright, Willie? 
Willy: Does it look like I’m alright? Take this. I’m in danger of 
breaking sweat today this seconds. 
QN RQ   Charles is open-
ing the door for 
Willy who brings 
couple bags of 
fertilizer on his 
arms. 
Instead of questioning 
him, Willy expects 
Charles to help him 
carrying the bags. 
4. DC04/V1/17:5
3-18:03/EXT. 
EXT. BOXING CLUB ENTRANCE - NIGHT 
EDDY and the lads have all made an obvious effort with their 
appearance. They are met by a doorman. 
DOORMAN: Invitations. 
EDDY: Invitations? 
DOORMAN: Yeah invitations, you know a pretty white piece of 
paper with your name is on. 
QN O   Eddy and his 
friends are in 
front of the pub 
where they are 
going to meet 
Hatchet Harry and 
meet a doorman. 
The doorman asks Eddy 
and his friends about the 
invitation with a long 
explanation. He does it 
because he thinks Eddy 
does not know what he 
means. 
5. DC05/V1/17:5
3-18:03/EXT. 
EXT. BOXING CLUB ENTRANCE - NIGHT 
EDDY and the lads have all made an obvious effort with their 
appearance. They are met by a doorman. 
DOORMAN: Invitations. 
EDDY: Invitations? 
DOORMAN: Yeah invitations, you know a pretty white piece of 
paper with your name is on. 
EDDY: Well we have got about a hundred thousand pretty 
pieces of paper with the Queen on it. Will that do? 
 
QN RQ, M   Eddy and his 
friends want to 
meet Hatchet 
Harry in a pub. 
They meet a 
doorman there 
who asks them to 
show their 
invitation card. 
Eddy uses metaphor to 
explain about money 
that will be used in the 
game, while rhetorical 
question is used to 
emphasize that though 
he does not bring any 
invitation, he brings lots 
of money to be used in 
the game. 
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6. DC06/V1/20:3
5-20:44/INT. 
INT. SAMOAN JO's - NIGHT 
SOAP: What sort of a pub is this then? 
SAMOAN JO: A Samoan one. Anything else? 
BACON: (receiving a monstrous, leafy cocktail) What's that? 
SAMOAN JO: A cocktail, you asked for a cocktail. 
R U, Ir   Bacon and his 
friends are 
waiting for Eddy 
in a pub since the 
doorman only 
allow Eddy to 
enter the boxing 
club. 
After receiving the 
cocktail that he orders, 
Bacon does not answer 
Samoan Jo’s question, 
but he asks Samoan Jo 
about what kind of 
cocktail that he serves. 
Bacon implies that the 
cocktail is not like as the 
usual cocktail he knows. 
 
7. DC07/V1/40:5
6-41:12/INT. 
INT. JD'S BAR - NIGHT 
Tom and Nick are stuck away in a corner playing on a fruit 
machine. 
NICK: Weed? 
TOM: No, it’s not normal weed. This is some fucked-up skunk 
class A. I can't think let alone move shit. 
NICK: Doesn't sound very good to me. 
 
 
 
 
 
 
 
 
 
 
 
 
QN O   Tom and Nick are 
talking about the 
weed that Tom is 
going to sell to 
Nick. At that 
time, Tom cannot 
show Nick the 
weed since he 
needs to steal it 
first. 
 
Tom gives too much 
responses in answering 
Nick’s question about 
the weed. By using 
overstatement, Tom 
wants to emphasize the 
quality of the weed he 
sells. 
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8. DC08/V1/40:5
6-41:12/INT. 
INT. JD'S BAR - NIGHT 
Tom and Nick are stuck away in a corner playing on a fruit 
machine. 
NICK: Weed? 
TOM: No, it’s not normal weed. This is some fucked-up skunk 
class A. I can't think let alone move shit. 
NICK: Doesn't sound very good to me. 
TOM: Neither me, but it depends on flicks you’re switch, and 
the light's on and burning bright for the masses. Anyway, do you 
know anyone? 
QN U   Tom and Nick are 
talking about the 
weed that Tom is 
going to sell to 
Nick. At that 
time, Tom cannot 
show Nick the 
weed since he 
needs to steal it 
first. 
Nick gives too little 
statement in responing 
to Tom’s utterance. 
Nick cannot believe 
Tom’s words about the 
weed because Tom 
cannot show him a 
sample of it before he 
can find a buyer for 
Tom. 
9. DC09/V1/41:1
4-41:34/INT. 
NICK: I know a man, yes, Rory Breaker. 
TOM: Not that man with hair an afro? I don’t want anything to 
do with him. 
NICK: You better not to. Just give me a sample. 
TOM: No, I can’t do. 
NICK: Where's that? A place near Katmandu? Meet me half 
way, mate. 
TOM: Look, it's all completely chicken soup. 
 
 
 
 
R Ir, RQ   Nick and Tom are 
discussing the 
weed Tom is 
going to sell and 
to whom Nick 
will sell that. 
By using rhetorical 
questions, Nick wants to 
emphasize that he really 
wants to have a sample 
before he sells it to 
Rory. He wants to make 
sure that the weed is as 
good as Tom says. 
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10. DC10/V1/41:3
8-41:53/INT. 
TOM: Never mind that. I also need some artillery too, a couple 
sawn-off shotguns. 
NICK: This is a bit heavy. This is London, not the Lebanon. 
Who do you think I am? 
TOM: I think you're Nick the Greek. Hold this, dude. 
QN T   Tom is in Nick’s 
place to look for 
the guns he will 
use to rob. 
“Nick the Greek” means 
that in Tom’s 
perspective Nick who 
can do anything. By 
saying that, Tom is sure 
that Nick can find the 
guns he needs. 
 
11. DC11/V1/45:4
2-45:18/INT. 
NICK: Seven hundred each. 
TOM: What's that, a pound for every year they have been about? 
I know they're antiques, but I ain't paying antique prices. 
(Pause.) And a bit long, aren't they? 
NICK: Sawn-offs are out, people wanna a bit more range these 
days. 
TOM: Range? I don't want to blow the arse out of this country, 
granted, but I don't want anybody blowing a raspberry at me 
either. I want to look fucking mean. 
NICK: Of course you will look mean, you will look really scary. 
 
 
 
 
 
 
QN O   Tom is in Nick’s 
place to look for 
the guns he will 
use to rob. 
Tom says he does not 
buy the guns just for fun 
or to blow the country 
but he wants to buy a 
gun that not only scared 
people but also to make 
people scared of him. 
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12. DC12/V1/46:3
2-46:43/INT. 
INT. JD'S BAR - NIGHT 
We are looking directly at JD's shell-shocked face. He gently 
lays down an empty glass on the bar. 
BIG CHRIS: I understand if this has come as a bit of a shock, 
but let me tell you how this can be resolved by you, the good 
father. 
Pause. 
JD: Go on. 
BIG CHRIS: He likes your bar. 
JD: Yes? 
 
QN U, RQ   Big Christ is 
telling JD that his 
son, Eddy, has a 
problem related to 
Hatchet Harry and 
lets JD know that 
Hatchet Harry is 
interested in his 
bar to pay his 
son’s debt. 
JD’s utterance shows 
that he is not interested 
to know about his son’s 
problem and he does not 
have any relation to help 
it. Moreover, he does 
not want to help his son. 
13. DC13/V1/46:4
4-46:47/INT. 
BIG CHRIS: He wants your bar. 
JD: And? 
QN U, RQ   Big Christ is 
telling JD that his 
son, Eddy, has a 
problem related to 
Hatchet Harry and 
lets JD know that 
Hatchet Harry is 
interested in his 
bar to pay his 
son’s debt. 
 
 
 
 
 
 
 
 
JD answers Big Christ’s 
question by saying a 
rhetorical question to 
emphasize that he has 
nothing to do whit his 
son’s problem. He does 
not have any intention 
neither to sell his bar nor 
help his son. 
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14. DC14/V1/48:1
5-48:41/INT. 
INT. JD’S BAR – DAY 
SOAP: Have a look at these. 
EDDY: And what are we suppose to do with these? 
SOAP: Put it on your head, stupid! 
EDDY: Christ! 
SOAP: If you think I’m gonna turn it up later, you’ve got 
another thing coming. And these fellas are your neighbor. I 
thought it might be a good idea to disguise ourselves a little. 
QN O   Soap and Eddy 
are in JD’s bar to 
talk about the 
mask they are 
going to wear to 
cover their face 
up. 
Soap uses overstatement 
in his utterance to 
emphasize his attention 
in using his tool when 
they are robbing. He 
obviously shows that he 
does not want their 
neighbor know about 
their identities. 
15. DC15/V1/49:4
9-49:56/INT. 
BACON: Jesus, Tom, is this working? 
TOM: I dunno, but they look nice. I rather like ' em. 
BACON: That’s top of the list of priorities, how nice they look. 
QL S   Tom and friends 
are looking at the 
guns Tom got 
from Nick. 
Using irony in his 
utterance, Bacon clearly 
shows that he has 
different opinion with 
his friends about the 
guns they just got from 
Nick. He wants his 
friends know that it is 
not important whether 
the guns looks good or 
not. The important 
thingis how well the 
guns work when they 
use them. 
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16. DC16/V1/49:5
7-50:57/INT. 
EDDY: Ladies, back to a more important issue, if you don't 
mind. We've only got two real guns . . . apparently that's what 
they are. So we find a good place to hide next door. We wait to 
the sound until the right time then we jack in the box, look nasty 
and stuff, cocoon them in gaffer tape, nick their van and swap 
the gear into a new van and bring it all back here. As long as we 
are all out of our hiding places as quickly, it's the last thing 
they'll gotta expect. Ow and if Tom or anyone else feels like 
kicking them around a bit I am sure it won't do any harm. 
 
SOAP: Yeah, a bit of pain never hurt any one (thinking about it) 
if you know what I mean . . . Also, I think knives are a good 
idea, big fuck-off shiny ones, ones that look like they could skin 
a crocodile. Knives are good because they don't make any noise, 
and the less noise they make the more likely they are we’ve to 
use them. That'll shit 'em up and make us look like we’re 
serious. Guns for show, knives for a pro. 
 
QN O   Tom and friends 
are looking at the 
guns Tom got 
from Nick. 
By using a long 
explanation how good a 
knife is to attack 
someone, Soap wants 
his friends know about 
his opinion about plan to 
use knife as the best tool 
in robbing. 
17. DC17/V2/07:5
0-08:10/INT. 
Paul, realizing that persuasion is futile, decides other means are 
necessary to dispatch this nuisance. He looks down both sides of 
the street: the coast is clear. 
 
PAUL: Look. Go on, have a look. 
 
TRAFFIC WARDEN: At what, exactly? 
 
PAUL: Well, the van is half full. 
 
TRAFFIC WARDEN: So? 
 
PAUL: So what I’ve got to do is fill it up, put you in, and I am 
off. 
QN U   A traffic warden 
appears beside the 
van while Paul is 
loading the weed. 
He gives him a 
ticket for parking 
in a prohibited 
place. 
 
Paul does not say that he 
will move the van, but 
he tells the traffic 
warden to look inside 
the van instead. He 
means that until the van 
is full of weed he is 
loading, he will not 
move the van. And if the 
traffic warden keeps on 
telling him to move the 
van, he might just ignore 
it and put him into the 
van. 
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18. DC18/V2/10:0
1-10:08/INT. 
INT. DOG'S HOUSE - DAY 
Ed looks into an almost empty room in which they are to find 
cover. He shrugs, and goes to sort himself out a cup of tea. 
SOAP: What are you doing, Ed? 
EDDY: Do you want one? 
SOAP: No, I fucking don't! You cannot make a cup of tea, 
Edward. 
 
R Ir, U   Eddy and his 
friends are inside 
the Dog’s house 
and preparing to 
hide themselves 
when Eddy found 
a set of tea maker 
and starts to make 
a cup of tea for 
himself. 
Instead of answering 
Soap’s question, Eddy 
asks him if he wants a 
cup of tea just like what 
he is doing now. He 
implies that Soap clearly 
knows what he is doing 
so why he asks him like 
that. 
19. DC19/V2/10:0
1-10:12//INT. 
SOAP: What are you doing, Ed? 
EDDY: Do you want one? 
SOAP: No, I fucking don't! You cannot make a cup of tea, 
Edward. 
EDDY: The entire of the British Empire was built on cups of tea. 
 
 
 
QN U   Eddy and his 
friends are inside 
the Dog’s house 
and preparing to 
hide themselves 
when Eddy found 
a set of tea maker 
and starts to make 
him a cup. 
 
Eddy says that the entire 
of the British Empire 
was built on cups of tea 
to state. Therefore, it is 
not wrong to have a cup 
of tea. 
 
20. DC20/V2/10:4
5-10:50/INT. 
INT. DOG'S VAN - DAY 
Dog turns to admire a full van. 
TRAFFIC WARDEN: You won't get away with this. 
Dog turns around and sees the tragic warden. 
DOG: Paul, what's that? 
PAUL: That's a traffic warden.  
QN U   Paul and Dog are 
in the car after 
having a succesful 
robbery. 
Paul does not tell more 
about the traffic warden 
and how he can get into 
the van. He just simply 
tells that it is a traffic 
warden. Paul implies he 
puts the traffic warden 
into the van because he 
sees what Paul was 
doing. 
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21. DC21/V2/15:3
5-16:26/INT. 
INT. RORY BREAKER'S OFFICE - NIGHT 
Nick has given the weed to Rory for inspection. Lenny has 
stepped in. 
LENNY: It is skunk . . . and it's as good as it gets. 
RORY: Alright, we’ll take it; half price. 
NICK: I don't think he'll like that. You said three-five a key, and 
you know that's a good price. 
RORY BREAKER: It was yesterday I said three and a half and 
today is today, if I am not mistaken. (Turns back to the TV.) 
We’ll take it tomorrow; half price. If he wants to get rid of it 
quick, he'll have to take it. Now, look, I've got a race  coming up 
in a minute so if you just be kind enough to. (Pointing at the 
door. Nick exits.) Lenny, take that to Snow White and the three 
little chemists; they should have a gander at that. I want a second 
opinion. 
QN O   Nick and Rory are 
in Rory’s office to 
discuss about the 
price of the weed 
that Rory is going 
to buy from Nick. 
Rory implies that 
yesterday is yesterday 
and today is today. He is 
not going to buy the 
weed with the price he 
said yesterday, he is 
going to buy it with the 
new fixed price that day 
when he sees the weed. 
If Nick agrees, then he 
will take it with the new 
price. If Nick does not 
agree, he may tell his 
friends that Rory will 
not buy the weed. 
22. DC22/V2/17:4
9-18:00/INT. 
INT. RORY BREAKER'S OFFICE - NIGHT 
We see Winston, Nathan and the torso of Lenny, standing in 
front of Rory Like naughty schoolchildren. 
WINSTON: We shot one of them on the ehm, throat. 
RORY: What do you want, a medal? I’ll shoot you in the 
fucking throat if I don't get my ganja back. (He pauses, rubs his 
forehead and continues, slightly calmer.) The one you shot, is he 
still in there now? 
WINSTON: Oh no, it’s another one. 
 
 
QN U, RQ   Winston is in 
Rory’s office to 
report that they 
had just been 
robbed. 
Using a rhetorical 
question, Rory implies 
that he does not care 
whether Winston can 
shoot the thieves or not. 
The most important 
thing for him is how can 
Willie and his friends be 
so careless that there are 
some thieves who 
robbed them. 
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23. DC23/V2/18:2
7-18:53/INT 
LENNY: (stupidly) Who could it be? Where do we start, Rory? 
Rory looks up amazed. 
RORY: Mr Breaker! Today my name is Mr Breaker. You 
think_this is a coincidence? This white shite steals my things 
and then thinks it is a good idea to sell it back to me. They got 
less brains than you, Lenny . . . Get Nick cum-bubble busted 
round here now if he is stupid enough to still be on this planet. 
 
QL O   Rory tells Lenny 
to look for the 
thieves of the 
weed. 
 
By saying that he is Mr. 
Breaker, Rory implies 
that he can find the 
thieves of his weed and 
money whenever the 
thieves are. He 
commands Lenny to 
find Nick first since 
Nick is the one who 
sells the stolen weed to 
him. By finding him, 
Rory means that they 
can find the real thieves 
and get their things 
back. 
24. DC24/V2/20:2
6-20:47/INT. 
NICK: (looking quite petrified) Er. 
RORY: Don't er me, Greek boy! How is it that your so-fucking-
stupid, soon-to-be-dead friends thought they might be able to 
steal my canopier? And then sell it back to me? Is this a 
declaration of war? Is this some white cunts' joke that black 
cunts don't get? 'Cos I am not fucking laughing, Nik-ol-as. 
NICK: Er. 
QN O   Rory is 
investigating Nick 
as he is the one 
who connects him 
to the real thieves 
of his money and 
weed. 
 
 
 
 
 
 
 
 
 
Nick does not know 
what to say to Rory who 
has known that the weed 
he is going to sell is 
actually Rory’s weed. 
Nick also implicitly says 
that he knows he is 
wrong so that he feels 
guilty and has nothing to 
say to Rory. 
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25. DC25/V2/20:4
7-21:33/INT. 
NICK: Er. 
RORY: I know you couldn't have known my position because 
you're not that stupid that if you did, you would turn up here 
scratching your arse, with that `what's going on here' look 
slapped all over on your Chevy Chase. But what you do know is 
where these people live. If you hold back anything, I'll kill you. 
If you bend the truth, or I think you're bending the truth, I'll kill 
you. If you forget anything, I'll kill you. In fact, you're going to 
have to work very hard to stay alive, Nick. Now do you 
understand everything I’ve said? (We look at the white faced 
Nick. He doesn't open his mouth. The penny has dropped.) 
Because if you don't, I'll kill you. Now, Mr Bubble and Squeak. 
You may enlighten me. 
QN O   Rory is 
investigating Nick 
as he is the one 
who can connect 
him to the real 
thieves of his 
money and weed. 
By using overstatement, 
Rory emphasizes the 
importance of him 
calling Nick to his 
office. He wants Nick to 
get his friends who had 
stolen his weed and 
money to meet him. 
Rory also implies that if 
Nick does not bring 
them or hides something 
from him, Rory will kill 
him. 
26. DC26/V2/21:3
5-22:02/INT. 
INT. DOG'S HOUSE - MORNING 
Paul, John, and Plank are lined up like naughty schoolchildren in 
front of Dog, who is black-eyed and pissed off: 
DOG: So we got a bit of a problem, don't we? 
JOHN: Er well, yes we do. 
DOG:  Yeah, yeah we do. In fact it is a little more than a bit of a 
problem, isn't it? On the scale of these things you can say this is 
the Mount fucking Everest of problems. And the reason it is 
such a mon fucking-strosity of a problem is you don't have the 
first fucking idea who did this to us, don’t you? 
 
 
 
QN O, RQ   Dog and his lads 
are discussing an 
important 
problem in their 
office.  They 
wonder how the 
thieves can steal 
their money and 
weed. Dog looks 
mad to his lads. 
Dog says that the 
problem is bigger than 
they think of and they 
have to find the thieves 
soon. He really 
emphasizes that the 
thieves need to be find 
since they do not know 
who and how they can 
steal the weed and 
money. 
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27. DC27/V2/22:5
0-22:57/INT. 
SOAP: I would take a pain in the arse for half a million quirt. 
TOM: You would take a pain ín the arse. 
SOAP: Tom, the fatter you get, the sadder you get. 
 
M M   Soap and his 
friends are talking 
about the money 
they are going to 
get from Hatchet 
Harry. 
Soap implies that it is 
worth enough to take a 
pain in the arse (butt) to 
get half a million quirt 
in his hand. He really 
means that it will be 
more painful in reality. 
 
28. DC28/V2/35:4
3-35:59/INT. 
DOG: What are you doing? 
BIG CHRIS: Well, it’s a thirty second drive or a five minute 
walk. I couldn’t park at the outside. I’ve got a ticket. It’s just go 
mad, is it? 
DOG: Just be careful. 
BIG CHRIS: Right. 
M O   Dog tells Big 
Christ to take him 
to where the 
money is at. 
Big Christ tries to give a 
long explanation about 
why he has to park his 
car far away from their 
destination. He simply 
says a quite long 
explanation to make 
Dog understand his 
reason. 
 
29. DC29/V2/40:1
7-40:35/INT. 
EXT. INTERROGATION ROOM - DAY 
The SERG looks round to see the policeman. They exit and Ed is 
left on his own. After a short pause the door bursts open. 
SERG: I think your dad is like in words with you, Ed.. 
EDDY: Where are the others? 
SERG: They got out yesterday, they’re at the back of the bar. 
R U, Ir   Eddy is being 
picked up by Serg 
after he is found 
not guilty in the 
case. 
 
Eddy does not want to 
talk to his dad if he has 
not meet his friends 
first. He, then, asks Serg 
where his friends are to 
discuss about something 
that make him and his 
friends being connected 
to the murder case. 
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30. DC30/V2/42:3
1-42:37/INT. 
SOAP: You did take care of the guns, didn't you, Tom? 
Ed looks at Tom, who looks even more embarrassed. 
TOM: I wanted to talk to you about that. 
QL U   Tom is caught by 
his friends that he 
is the one who 
makes them get 
connected into the 
case. His friends 
want to know the 
truth and ask him 
to explain why he 
did that. 
Tom, who is caught by 
his friends that he is the 
one who makes them 
got connected to the 
case, tries to explain 
why he did that. He tries 
to avoid his friends gaze 
and talks in a way that 
he could explain it 
without being accused 
by them. It is clear that 
he obviously feels guilty 
but cannot say it 
directly. 
 
31. DC31/V2/42:3
9-42:50/INT. 
BACON: Well, talk. 
TOM: Well exactly, no; I got 'em sitting in the car; I was going 
to sell them back to Nick the Greek, but I am having a bit of a 
problem getting hold of him. 
BACON: You dippy bastard. 
 
 
 
 
QL O   Tom is caught by 
his friends that he 
is the one who 
makes them get 
connected into the 
case. His friends 
want the truth and 
ask him to explain 
why he did that. 
By uttering his 
statement, Tom wants to 
say that he is planning to 
sell the guns and maybe 
they can get their money 
back. He also wants to 
get an approvement 
from his friends that by 
selling the guns, the 
police cannot trace them 
and they will not get 
imprison again. 
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32. DC32/V2/42:5
1-43:05/INT. 
EDDY: So the only thing connecting us with the case is in the 
back of your car which is parked outside? 
TOM: They cost seven hundred quid. I’m gonna throw it away 
and they could hardly trace to us, could they? 
 
R Ir, O   Eddy, Tom, and 
friends are in the 
bar talking about 
how they can be 
connected to the 
case that makes 
some of them got 
into jail for 
several days. 
 
Tom tries to persuade 
his friends that the guns 
can make them rich. He 
tries to convince that 
they can easily get 
disconnected from the 
case. 
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